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WORSHIP IN SONG 


| 

A new, medium-size hymnal of 367 carefully 
} selected hymns and tunes, choral responses, prayers, 
| and responsive readings. 























A complete book tor all services and convenient 
| in size. The best traditional material is preserved, 
i and fresh interpretations of religious truths bearing 
| on problems of the present-day world are introduced. 











Price, $90.00 a hundred 
Returnable samples sent on request 
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For forty years the firm of 


HILLGREEN, LANE & CO. 


Alliance, Ohio 


has been building organs 
and has achieved a 
reputation 
for fair dealing 
and artistic organ 
production 
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After all, there is but one 


KILGEN ORGAN 


Today as Yesterday “The choice of the Masters” 
as built under U. S. Patents #1770752 & #1764682 
=~ yw 
KILGEN ASSOCIATES 


I N C O R P OR A T E D 
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CELESTE 


The addition, to the unison, of a second or 
third rank of pipes, tuned slightly off pitch 
is an ancient means of securing warmth and 
color in small combinations of stops. 

This duplication, when applied to hybrid 
flutes and wide scale strings gives a full rich 
effect. Used with the more assertive string 
voices it produces vibrant color. 

Since the purpose of the out of tune ranks 
is to obscure the pitch line, these stops 
should not be used in the accompanying of 
voices nor of other instruments. The full 
color is apparent only in small combinations, 
for with the addition of each stop the pitch 


line is again emphasized. 


AEOLIAN-SKINNER 
ORGAN COMPANY, Inc. 


G. DONALD HARRISON, President 
WitiiaM E. Zeucn, Vice President 


Factory and Head Office 
BOSTON, MASS. 
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THE FIRST ESSENTIAL: 


36 
REPERTOIRE AND REVIEW 


Prepared With Special Consideration for the Average Organist 


Music for the Easter Season 

*AE—Bach, ar.G.Sampson: “Zion hears her watchmen’s 
voices,” Ef, 7p. 0. e. (Novello-Gray, 15¢). Here is one of 
the grand pieces of church literature, from the cantata 
“Sleepers Wake”; the organ plays a beautiful bit of back- 
ground against which the chorus sings the simple chorale, 
with the usual pauses between sentences. Don’t make a flute 
gigue of the accompaniment, but let the strings & Celestes 
play it beautifully. Not especially Easter but rather before 
or after. 

AP—Graham GEORGE: “Ride on,” Em, 4p. me. (Gray, 
10¢). Text by H.M.Milman. Opens with a fine theme in 
unison and gains its character by its free rhythm (or lack of 
rhythm) and its hard & sturdy but musical harmonies. Should 
make excellent music for any Easter service. 

AE—W. A. GOLDSWORTHY: “Easter Dawn,” Sp. e. 
(Gray, 15¢). Text by Canon Harrower. A poetic, moody 
telling of the story of Mary’s recognition of Jesus when He 
spoke her name; both text and music are superb and out of 
the ordinary. Here we have that exalted feeling that is so 
easy to put into Christmas music but so hard to write for the 
Easter story. Easy to sing, but must have real artistry in 
registration and performance. One of the fine bits for 
Easter. 

*AS—A.Hofer, ar.C.A.Rosenthal: ‘Darkness was over 
all,” F, 5p. me. (G. Schirmer, 12¢). English and Latin texts. 
For Good Friday. An effective setting faithfully capturing the 
mood in musical terms. It would seem better to tell the 
Crucifixion story in music such as this rather than in the 
theatrical style of the various settings of the ‘Seven Last 
Words.’ Voices in unison are better than solo voices for 
such occasions. 

AE—George W. KEMMER: “I heard two soldiers talk- 
ing,” Em, Gp. a. me. (Gray, 15¢). Text by T.Garrison. It 
begins with the soldiers and women talking after the Cruci- 
fixion and ends with angels singing after the Resurrection. 
Doesn’t sound like a composer trying to impress somebody 
but rather like a great church musician trying to provide the 
music he knows his church needs for a particular service. 
Fine we think. Simple but strong handling of voices. 

AE—Philip G. KRECKEL: “Terra tremuit,” 4p. me. (J. 
Fischer & Bro., 15¢). Latin text. Another successful effort 
to provide the kind of practical music a specific church needs 
for a specific service. For the Catholic service, but provide 
an English text and it will help any Easter service anywhere. 
The Composer should have provided an English text, for the 
Catholics would continue to use the Latin as they should and 
then the Protestants could also use the anthem in English, as 
they should. Tradition is a powerful factor. It would be as 
wrong to attempt to break the Catholic Latin tradition as to 
violate the Protestant English tradition; let’s maintain both. 
A fine anthem. 

ASE—Ralph E. MARRYOTT: “Sing with all the sons of 
glory,” Am, 6p. u. me. (Gray, 15¢). Text by W.J.Irons. 
An unusual anthem built on a single idea, part of the voices 
singing the words in minims while the other sing the same 
text in crotchets, to which idea much variety is added by the 
way the singing is divided between the choral forces available 
in any good-sized chorus. Ought to be highly effective. 

AE—Russell H. MILES: “Crown Him with many crowns,” 
Ef, 6p. e. (Schmidt, 15¢). Text by M.Bridges. A simple 
anthem of good musical qualities and workmanship, effective 
unisons, ending in having the men sing the hymntune against 
free parts by the women. The kind of anthem all congrega- 
tions will like. 

AE—John ROBB: “Easter Carol,” Em, 5p. u. me. (G. 
Schirmer, 12¢). Text by Grace Robb. An anthem setting 
of the Easter story, along rather severe musical lines. 


1942-25-2 


INTERESTING MUSIC 


AS8E—T. Carl WHITMER: “I am the Resurrection,” 10p. 
md. (Schmidt, 16¢). Biblical text. A dramatic setting of 
the story in the kind of music Mr. Whitmer produces so 
effectively. While it is nonconformist, it still is music. He 
has a vision within, and is somehow successful in translating 
it into music. Hardly for timid choirs or organists, and the 
organ does have a part to play. If you have a big choir, and 
competent, better inspect this. 


General Service Music 
NOTE: In the future these columns will not knowingly review 
nor list in the review pages alleged anthems or other vocal 
music intended for church use if a transcription of or founded 
upon distinctly secular music.—ED. 

A4+—Milton DIETERICH: “For a world that has lost 
its way,” Sp. u. me. (Summy, 12¢). Text by Composer. A 
meditative type of anthem in which the mood is more impor- 
tant than the music; music not for itself but for its text. One 
of our largest Lutheran choir organizations has reported en- 
thusiastically about it. 

A8+—Winfred DOUGLAS: “Magnificat,” 19p. u. me. 
(J. Fischer & Bro., 20¢). Latin text. This makes beautiful 
music—though such a comment will no doubt disgust the 
Composer. But it’s not superficial, not tuneful, not rhythmic, 
not richly harmonic. It’s a festival setting, scored throughout 
on eight staffs, even in the occasional unisons—which is as it 
should be. It is masterfully written for voices and dramatical- 
ly expressive; but throughout the aim is not music but text. 
Don’t try it on a congregation in a hurry to get home; use 
it some time when you know the congregation (and clergy) are 
in earnest about the service and want to experience & feel the 
import of the magnificat. Once again, why not supply an 
English text along with the Latin? No Catholic organist 
would make the blunder of trying the English, though many 
Protestant organists will be tempted to make the equally in- 
excusable blunder of trying it in Latin—in services where 
Latin is not liturgical but theatrical. One of the great set- 
tings of the decade. 

*AW3—Dvorak, ar.A.W.Kramer: “Psalm 23,” Ef, 3p. 
me. (Galaxy, 10¢). There’s something peculiarly appropriate 
in a setting of this text for women’s voices, and all of that 
appropriateness is captured in this setting. Here again the 
aim is not musical but liturgical; the text is the chief thing, 
the music is of secondary importance. But it is appealing and 
effective. 

A4+—Garth EDMUNDSON: “Office of Holy Com- 
munion,” A, 16p. me. (Gray, 25¢). A splendid setting in 
every way, treating the text respectfully and neither hurrying 
any of it nor attempting to concertize parts of it. Within 
reach of every choir. 

A4+—John W. ERB: “Thou wilt keep him in perfect 
peace,” D, 14p. s. t. e. (J. Fischer & Bro., 18¢). Isaiah 
text. A rather melodic and appealing setting with musical 
results aimed at throughout. If you can’t figure out what was 
intended in that third chord of the first measure of page 5, 
try substituting A for E in the bass. The piano accompani- 
ment adds a bit of rhythmic vitality, quite welcome. Con- 
gregations will enjoy it. 

*AM4+—Hebrew, ar.H.Gaul: “Hear O Israel,” 3p. me. 
(Galaxy, 10¢). The ancient Hebrew text, set to modern 
music, for Jewish services. 

*AL—Ingegneri, ar.E.H.Collinger: “Tenebrae factae sunt,” 
4p. me. (Summy, 12¢). Latin text only. A version evident- 
ly “prepared especially for highschool and college groups.” 

AW — Philip James: “By the waters of Babylon,” Ef, 
12p. md. (Gray, 15¢). Psalm text. Here is something that 
has been accepted as one of the great pieces of modern church 
repertoire, in a new version. Orchestral accompaniment is 
available. It says its text in a grand way; one of Mr. James’ 
best compositions. 



























ce) materials used 


in the manufacture of Estey 
organs are becoming increasing- 
ly difficult to obtain. 

As long as these materials are 
available we shall continue to 
build the same high quality in- 
struments for which we enjoy 
such a favorable reputation. 

When it is no longer possible 
to secure the kind and quality 
of materials necessary to main- 
tain Estey standards we shall no 
longer solicit the public’s patron- 
age. At the present customers 
may purchase Estey organs with 
assurance that every instrument 
will be up to the Estey standard 


of the past 96 years. 


EsTEY ORGAN 
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BRATTLEBORO VERMONT 


Guilmant Organ School 
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DIRECTOR 
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Hiechard 
thems, 


Additional Titles in a 
Distinctive New Series 


2002 Still, Still with Thee. Stoughton. 
SATB with S. and A. solos 
2003 The Lord Is Merciful and Kind. Norden. 
SATB (a cappella) with T. and S. solos. . : 
2004 Seek Him That Maketh the Seven Stars. Stoughton. 
SATB with A. and B. solos 16 
2006 Saint Stephen. Clokey. SATB 
2011 Psalm XC. de Burgos. 
2016 We May Not Climb the Heavenly Steeps. Stoughton. 
SATB with A. solo 
2019 My Rock and My Salvation. Re/ff. 
SATB with A. solo 
2021 To Whom Then Will Ye Liken God. Stoughton. 
SATB 16 
2022 On Easter Morn Christ Rose Again. 
SATB with T., S. and B. solos 
2024 Veni Emmanuel. Gounod-Runkel. SATB.... 


Sample copies sent to choir directors upon request 


CCBirchard so., Boston 
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Anthems for “‘these troubled times” 
No. 
1371 A Prayer (in these troubled times)—Magney 
SATB, A Cappella; rather easy. 
1382 For a world that has lost its way—Dieterich 
SATB, A Cappella; moderately difficult. 


1337 Lighten our darkness—Diggle 
<a Cappella; moderately easy. 


1387 O. God, our help in ages past—Croft-Barton 

SATB, accompanied; easy. 

Suggestions for the Lenten season—Mixed Voices 
1334 The words on the Cross—Lundquist 
1335 Legend (“Into the wodds’”)—Goodell (A Cappella) . 
1336 When Jesus came to Golgotha—Schmutz (A Cappella) . 
1349 O Lamb of God—Decius-Lundquist (A Cappella) 

These anthems may be had “On Approval” 


CLAYTON F. SUMMY Co. 


321 S. Wabash, Chicago 19 West 44 St., New York 


























38 THE FIRST ESSENTIAL: 
A8—Edwin LIEMOHN: “Now rest beneath the shadow,” 
Op. u. md. (Galaxy, 16¢). Text by P.Gerhardt. A serious 
piece of workmanship with many agreeable touches to relieve 
it and give a highlight here and there. 

A Claude MEANS: “A Prayer for Liberty,” D, 4p. 
u. e. (Gray, 10¢). Text from prayer-book. Music from the 
heart. Neither ultra-simple nor complicated, but just about 
right in texture to effectively set a text that needs to be sung 
in every service in every church in all the world. Every choir 
should have it. 

A—Carl F. MUELLER: “Guide me O Thou Great Je- 
hovah,” G, 8p. me. (Galaxy, 15¢). Text by W.Williams. 
A melodious anthem well written for voices and using the 
hymntune “‘Caersalem” as one of its themes. Many interest- 
ing devices are used, which choirs will appreciate. In one 

lace the contraltos sing the theme accompanied only by an 
obbligato-like part from the sopranos. Smooth agreeable 
music. 


“EXALTATE DEUM” 
A collection by CARLO ROSSINI 

© 7x11, 166p. “115 offertories, motets, and hymns for the 
entire ecclesiastical year,’ for unaccompanied singing by 
chorus of mixed voices, Latin texts only. (J. Fischer & Bro., 
$1.50). The Rev. Mr. Rossini has some interesting things to 
say in his preface: ‘‘Reverence and devotion should always 
accompany the singing. Choir members should keep their 
voices between piano and mezzo-forte. Full voice will be 
used only when the liturgical text and the composition suggest 
it. All church music must be rendered so that the congrega- 
tion may be moved to prayer and meditation.” The general 
index gives the liturgical year and other special occasions with 
lists of the proper music for each occasion, informative for 
Protestant as well as Catholic organists. The alphabetical in- 
dex shows a wide selection of composers—Palestrina, Roselli, 
Gruber, Arcadelt, Witt, Singenberger, Perosi, etc. with tra- 
ditional, Gregorian, and compositions by the Compiler. Un- 
accompanied singing is intended; soprano & contralto parts 
are on the top staff as usual, tenor on a staff of its own, and 
basses on the third staff; to assist younger organists and un- 
trained choirs, the tenor part is written on the bass staff in 
small notes so that an accompaniment is easily possible when 
that objectionable thing becomes necessary. We must re- 
member that these selections are not anthems as the Protestant 
church knows them but are short bits of liturgy, sung instead 
of said; hence unaccompanied singing is so important. Music 
in the Catholic church is a part of the service; in the Protestant 
church it has been mostly an ornament to the service. Per- 
haps there are already a few churches and organists sufficiently 
advanced in true liturgical art to adopt this book, provide 
English translations, and then further enrich the services in 
their so-called nonliturgical churches. Remember that they are 
not anthems but magnificent bits of ritual developed through 
many centuries of concentrated effort.—T.S.B. 


S-A-B ARRANGEMENTS 

Carl F. Mueller has arranged and G. Schirmer has published 
a dozen ancient anthems for tenorless choirs. Omitting the 
one admittedly and another suspiciously secular, the ten works 
are: 
Anderson: “O for a closer walk with God” 

Attwood: “Teach me O Lord” 

Barnby: “O how amiable are Thy dwellings” 

Chaffin: “Holy Father hear my cry’ 

Gadsby: “J will lay me down in peace” 

Goss: “O Savior of the world” 

Gounod: “Send out Thy light’ 

Macfarlane: ‘Savior like a shepherd lead us’ 

Tours: “O be joyful in the Lord’ 

Watson: “Praise the Lord O my soul’ 
It would be gratifying to take space for comments on some 
of them, but current economic conditions are not supplying 
the wherewithal to make that possible at the moment.—T.S.B. 


INTERESTING MUSIC 1942-25-2 


Organ Music 


Seth BINGHAM: Twelve Hymn-Preludes, 15p. (Gray, 
$1.50). The title-page says these Preludes are based on hymn- 
tunes “found in practically every Protestant hymnal’ and that 
they'll be especially effective if used as prelude, offertory, or 
postlude in a service when the hymn itself is sung. The 
hymntunes used: Ajalon, Festal Song, Morewellham, Martyn, 
Toplady, Truro, Mr. Bingham virtually tries the impossible 
in attempting to do something with such hymntunes as Martyn 
and Toplady, so he gets out of it by doing the minimum with 
the tunes themselves, being content to write in their moods or 
around a motive or two. He is not afraid of ugly discords in 
association with hymntunes the congregation has always found 
sweet & charming, but he refrains from treating any of the 
six of them in this first set with any such seriousness as has 
unfortunately been attempted so often by others. They’re 
only fillers in a service, fillers played at a time when few 
listen, and they seem to be so treated. In that light they are 
wholesome and effective, reflecting true musicianship. 

E. W. DOTY: Mist, 2p. e. (J. Fischer & Bro., 40¢). 
A simple little chord piece which relies upon some of the 
organ’s softest and quaintest voices to produce a picture of 
mist. Open fifths, discords, and virtually no movement are 
the characteristics. A real artist will be able to paint quite 
a picture for a recital audience if he has a large enough organ 
—not to mention also large enough poetic sense. 

KARG-ELERT: Choral-Improvisations, Op. 65, Vol. 6, 
42p. 11 pieces (Edward B. Marks, $1.50). German direc- 
tions for registration are given also in English; the trigger- 
settings for the Hammond electrotone are also supplied, but 
they will hardly be much in the way nor will they be of 
much use to anyone, since music of this character cannot be 
played on synthetically-produced tones. This collection offers 
a mixture of styles, and to a lesser degree a mixture of 
values; one of the eleven strikes your reviewer as uninterest- 
ing, a few others are quite good, but the rest of them are 
gtand. Among the opening numbers are some of those superb- 
ly rich pieces that use the organ harmonically with complete 
success; though there are discords along with the harmonies, 
the discords are written because Karg-Elert, unlike our current 
discord-writers, knew where he was going. In contrast ate 
some of the contrapuntal things, virtually as fine as the 
average Bach output in that field, though not in restricted 
form. While some are fairly difficult and all look fearfully 
so at quick glance, there are comparatively few passages that 
will take much preparation from a competent organist. Some 
of these better Karg-Elert things remind one of the tendencies 
shown in that superb Reubke Sonata. Probably that style of 
writing is dead today because it requires vision along with 
technic, feeling for music as well as feeling for fame. The 
Germans frowned upon Karg-Elert because he liked music, 
and it’s currently popular to pretend to frown here too, for 
the same reason. Let’s have our horrible cacophony in the 
music of the armies of the Japs & Germs, and come back to 
enjoyable harmonies from our organs. 


TREATMENT OF MONOTONES 


A mimeographed article by Edith E. Sackett 

® 8x13, 6 sheets, obtainable from Miss Sackett, 
25¢. In this article Miss Sackett deals, in passing, with 
various types of difficult children, but concentrates more on 
monotones. Various definite devices are explicitly detailed 
by which a monotone can be made conscious of his defect, 
and then taught to correct it and become a good chorister. 
Choirmasters lacking experience in dealing with such a prob- 
lem will find Miss Sackett’s advice helpful, whether with 
children or adults. All choirmasters who have had much 
experience in dealing with volunteer choirs in smaller churches 
will recognize that Miss Sackett is right when she says that 
some monotones ultimately develop into unusually valuable 
choristers. 























M. P. Moller, Inc. 


has recently received through its 
Northwestern Sales Representa- 
tive, Mr. Eugene E. Poole, con- 
tracts for organs for the following 
churches: 


St. John's P. E., Butte, Montana 


Three Manuals 


Third Presbyterian, Everett, Washington 


Three Manuals 


American Lutheran, Billings, Montana 


Two Manuals 


First Presbyterian, McMinnville, Oregon 


Two Manuals 


St. John's Lutheran, Salem, Oregon 


Two Manuals 


and has recently installed five oth- 
ers in that territory. 


M. P. Moller, Inc. in addition to 
executing these orders and also 
other contracts for churches in 
every part of the country recog- 
nizes the imperative duty of all in- 
dustries to cooperate in National 
Defense. It is now engaged in the 
manufacture of special devices for 
which the plant is especially adapt- 
ed, in considerable quantities, on 
orders from the Federal Govern- 
ment. 


Oberlin Conservatory of Music 


A Department of Oberlin College 
a 
Exceptional Advantages for the Organ Student 
23 Organs for Teaching and Practice 
Specialist Teachers 
Bruce H. Davis — Leo C. Holden — Arthur Poister 
Choir Singing and Choir Direction with 
Harold Haugh 


a 
Address Frank H. Shaw, Director, Oberlin, Ohio, for catalog 














FINE 
through and through 


A basic characteristic of 
the Reuter Organ of yester- 


day, today, and tomorrow. 


The Reuter Organ Co. 


Lawrence, Kansas 





® Builders of Fine Pipe Organs Exclusively ® 





























DALCROZE SCHOOL 


OF MUSIC 


PAUL BOEPPLE, Director 
CARL WEINRICH, Teacher of Organ 


SUMMER SESSION 


- July 6th to August 15th 
Spring Term, February 7th 
9 East 59th Street _ New York City 


























GRAY-NOVELLO 








ANTHEMS for use in 
TIME of WAR 


ERIC H. THIMAN 
Intercessory Hymn EDWARD GERMAN 
*Hymn Before Action WALFORD DAVIES 
Save Them, O God, Who Fight for Us 
FERRIS TOZER 
In the Name of Our God HEALY WILLAN 
Pray for the Dawn of Peace 
W. C. GALE 
Prayer in Time of War CLARENCE DICKINSON 
+For All Who Watch CLARENCE DICKINSON 
Prayer for a World Hurt Sore 
CLARENCE DICKINSON 
O Lord God to Whom Vengeance 
ROBERT BAKER 
Had we but Hearkened WALFORD DAVIES 
Lord, We Cry to Thee for Help 
ULRICH ZWINGLI 
God and our Good Cause FREDERICK BRIDGE 


For Mixed Voices 


*Also published for T.T.B.B. 
t+Also published for S.S.A.A. 


Hymn of Freedom 


Send for approval copies, postpaid. 


159 E. 48th St. 
NEw YorK 


THE H. W. Gray Co. 
Agents for NOVELLO & Co. 


GRAY-NOVELLO 























H#lusic for Easter 


MIXED VOICES 


#An Easter Alleluia...................0..s000e T. Tertius Noble 
Jesus Lives! Let All Men Say Harvey Gaul 
The Lights of Easter Harvey Gaul 

*Alleluia, Come Good People Katherine K. Davis 

Robert Hernried 
An Easter Salutation Alfred H. Johnson 
Easter Carol of the Three Orphans Harvey Gaul 
Hungarian Boys’ Easter Carol Harvey Gaul 
Triumph Alan Floyd 


WOMEN’S VOICES 


*Alleluia, Come Good People Katherine K. Davis 
An Easter Allleluia..................0.sess0ees T. Tertius Noble 


The World Itself Keeps Easter Day 
Katherine K. Davis 


Katherine K. Davis 
MEN’S VOICES 
*Alleluia, Come Good People Katherine K. Davis 


*1941 publications; the others are all 
recently published Carols and Anthems 


All of the above are offered for your inspection 
ON APPROVAL 


Galaxy Music Corporation 
17 West 46th Street : New York 




















A Selected List of 


Lenten and Easter Music 


ANTHEMS 


Bach, J. S. 

Bach, J. S. 
Billings, Wm. 
Clokey, J. W. 
Daniels, Mabel 
Edmundson, Garth 
Edmundson, Garth 
Goldsworthy, W. A. 
Johnson, Alfred H. 
Lester, Wm. 

Lyon, James 
Rossini, Carlo 
Yon, Pietro A. 
Yon, Pietro A. 


SOLOS 


Granier, Jules 
Hildach, E. 


Easter Chorales 


Festival Hymn 
Renascence 


Song of Victory 


Emmanuel 


Hosanna 
Easter Triumph 


Bethlehem’s Own 
Dawn in the Garden 


Christ Triumphant 
Our Paschal Joy 


Christ Lay in Death’s Dark Prison Mixed 


The Lord is Risen Today 
Christ Conquereth 


On Wings of Living Light 
The Lord Descended From Above 


High, Med., and Low 
High and Low 





Kramer, A. W. 
O’Hara, Geoffrey 
Rossini, Carlo 
Shure, R. Deane 
Yon, Pietro A. 
Yon, Pietro A. 


High and Low 
High, Med., and Low 
High, Med., and Low 
Contralto 

High and Med.-Low 
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EXPLANATION OF ALL 
T.A.O. ABBREVIATIONS 


@ MUSIC REVIEWS 


Before Composer: 
*—Arrangement. 

A—Anthem (for church). 

C—Chorus (secular). 

O—Oratorio-cantata- -opera form. 

M—Men's voices. 

W—Women's voices. 

J—Junior choir. 

hae ye etc. 

4+—Partly 4-part plus, etc. 
Mixed voices and straight 4-part if 

not otherwise indicated. 


Additional Cap-letters, next after 
above, refer to: 
A—Ascension. N—New Year. 
C—Christmas. . P—Palm eeay. 
E—Easter. S—Special. 
G—Good Friday TT anksgiving. 
L—Lent. 
After Title: 
.cq.qc.—Chorus, quartet, chorus 
“eaeee or quartet, quartet 
preferred) or chorus. 
s.a.t.b.h.l.m.—Soprano, alto, tenor, 
bass, hi medion, low-voice, medium- 
voice solos (or duets etc. if hyphen- 
ated) 
o.u.—Organ accompaniment, or un- 
accompanied. 
e.d.m.v.—Easy, difficult, moderately, 
very. 
See ~~ pages, etc. 
art writing, etc. 
ry. s.—A-flat, B-minor, C-sharp. 


@ INDEX OF ORGANS 


a—Article. 

b—Building photo. 

c—Console photo. 

d—Digest or detail of stoplist. 

h—History of old organ. 

m—Mechanism, pipework, or detail 
photo. 

p—Photo of case or auditorium. 

s—Stoplist. 


@ INDEX OF PERSONALS 
a—Article. m—Marriage. 
b—Biography. n—Nativity. 
c—Critique. o—Obituary. 
h—Honors. p—Position change. 
r—Review or detail of composition. 
s—Special series of programs. 

t—Tour of recitalist. 

*—Photograph. 


@ PROGRAM COLUMNS 


Key-letters hyphenated next after a 
composer's name indicate publisher. 
Instrumental music is listed with com- 
poser's name first, vocal with title 
first. T.A.O. no responsibility 
for spelling of unusual names. 

Recitals: *\ndicates recitalist gave 
the builder credit on the printed 
program; if used after the tit e 
composition it indicates that a ‘'solo- 
ist’ preceded that work; if used at 
the beginning of any line it marks 
the beginning of another program. 

Services: *\Indicates morning serv- 
ice; also notes a church whose min- 
ister includes his organist's name 
along with his own on the calendar. 
**Evening service or musicale. 

Obvious Abbreviations: 
a—Alto solo. q—Quartet. 
b—Bass solo. t—Response. 
c—Chorus. s—Soprano. 
d—Duet. t—Tenor 
h—Harp. u—Unaccompanied. 
j—Junior choir. v—Violin. 
m—Men's voices w—Women's 
off—Offertoire. voices. 

3p—3 pages, etc. 
3-p—3-part, etc. 
vanenating denotes duets, etc. 
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Building My Own: 


By J. SHELDON SCOTT 


Article 4: Finis 
Wx the fall of 1936 came 


around I resolved to attack the problem of the Robert Morton 
chest, so I took it down, loaded it in my car, and took it to 
the factory of Hillgreen, Lane & Co., to see what could be 
done. Mr. Hillgreen stated that to recondition it would not 
be feasible, since a new one could be made to the same di- 
mensions at lower cost, providing that the magnets and wiring 
be attached after its delivery at Steubenville, thus saving labor 
costs. It was agreed that a new chest should be made, com- 
plete with pneumatics, but without magnets; also that my 
entire set of Diapason pipes should be sent to the factory for 
a second reconditioning, to bring out all the volume of which 
they were capable. In addition, the pipes above c? were to 
be subjected to tapered regulation, gradually softening as they 
went up, to reduce shrillness of the top when in use as Octave 
or Twelfth. 

The new chest and the pipes arrived in October. The chest 
was a beauty. It measured 1014” x 6214” x 5”, and was 
equipped for 68 pipes, with two ranks at the low end and 
three at the high. The magnets were to go on both sides of 
the chest. Compass was from tenor-G up. I placed this chest 
where the old one had been, almost directly under the grille 
and in front of the swell-screen of the expression chamber. 
It was playable as a unit, through three switches at three 
pitches, to approximate the effect of a Diapason chorus. 

The work was all completed in December, and on Christmas 
day I wrote in the record, with real exultation: “Eight years 
after the beginning. The Great now has a Diapason chorus: 
8’ Diapason, 4’ Octave, 2 2/3’ Twelfth. The Twelfth is still 
a little too shrill, but just the thing when many are singing 
with the organ. The revoicing has done wonders for the 
pipes; the Diapason has a big tone of remarkable volume 
and clarity, despite its small scale. It speaks up boldly, 
directly through the grille. It performs the miracle: it welds 
the clashing elements of reeds and strings into a full-throated, 
single voice. At last this is an organ!” 

And now, at last, the pipes of the remote, sweet-toned Bell 
Gamba-Dulciana had come into their own, for a place for 
them was made when the Diapason was removed from the 
Bartola chest to the new unit-chest. These old pipes, which 
had been stored away in a box for five years, were brought 
out, cleaned, racked on the chest, and tuned. They were a 
surprise. Heard from the console, the tone had a wistful, 
almost unworldly beauty, in quality intermediate between a 
mild flute and a Dulciana. But it was too soft to be useful 
as an accompanying stop, so I re-regulated the pipes, opening 
them up to obtain about twice the original volume. 1 then 


February, 1942 


It’s All Done Now 


And now we come to the deadly business of finance 
which seems to total quite a sum but which, spread 
over a decade, makes hardly a dent in any normal 
income—and they live happily ever after, with more 
music than ever they dreamed of before. 


discovered that this new voice had made possible one of the 
most unusual and beautiful effects I have ever heard. With 
this Dulciana drawn on the Great, the Salicional on the 
Swell, and with all four Swell-to-Great couplers, there re- 
sulted a compound tone of an indescribable, haunting sweet- 
ness. One seemed to hear it as from a great distance, ac- 
companied by the ringing of hundreds of silver-toned bells. 
The effect is most impressive to one listening intently. 

1937 was an eventful year. I began it by exchanging the 
pipes of Clarinet and Vox Humana, placing the Clarinet in 
the Great and Vox Humana in the Swell, where each would 
be more useful. But there was this difficulty: the Vox Hu- 
mana possessed no pipes below tenor-G, while there was no 
place in the Great to put the bass pipes of the Clarinet. The 
obvious solution was to leave the Clarinet bass where it was, 
in the Swell, allowing it to serve as the bass of the Vox 
Humana. This was done, and it works quite well, the differ- 
ence in tone below tenor-G being only slightly perceptible 
when playing. 

The next step was the addition of a set of thirteen Deagan 
direct-electric Chimes, from the dismantled organ at the Olym- 
pic Theater, through the courtesy of Mr. Papulias. Two of 
the tubes, F and A, had been stolen, and one mallet had been 
torn off and was missing. The action-mechanism was dirty 
and badly corroded; the tubes were green with corrosion of 
the nickelplate. Moreover, the Deagan factory could not 
supply the missing mallet and allied parts. They had no 
record of ever having built such an action, and estimated 
that these Chimes were at least thirty years old. It was 
necessary to have the new action-parts built locally. This 
was done by a skilled automobile technician, Robert L. Beltz. 
Working from another tube’s action as a model, he reproduced 
exactly the missing parts. The new mallet, armature, etc., 
which he made, worked and fitted perfectly. Two new tubes 
from the Deagan factory completed the job of restoration. 

There remained the problem of the heavy current-demand 
of the large electromagnets which operated the mallets, each 
one drawing 3 to 5 amperes each time a note was struck. 
It was impossible to wire the action through the main relay 
and switch, for the fine contacts would not pass so much 
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current without burning. This was solved, finally, through 
the provision of a heavy-duty relay which I built especially 
for the Chimes, and consisting of Reisner relay-magnets with 
the ten contact-fingers soldered together at the lower ends to 
make a single large contact with the armature. 

Three other percussions of 30 notes each, Xylophone, 
Chrysoglott, and Orchestra Bells, were also given me with 
the Chimes, and were moved in at the same time. 

All that remained now of essential work was to fill in the 
worst gaps in the pipework. Of these, the most glaring was 
the lack of a bass octave for the Diapason unit. I considered 
putting a special bass chest, to carry all pipes from tenor-G 
down, where the present short one stood along the Pedal 
Bourdon horizontal pipes, the lower nine bass pipes to be 
open but double-mitered to go into the low headroom. But 
I quickly discovered that an octave of such pipes, made new, 
was out of reach in cost. And no one was offering for sale 
any used open Diapason bass pipes. But one day I received 
from Mr. McDowell an advertisement which he had clipped 
from The Diapason listing among other items twelve metal 
Diapason bass pipes, of which the lower nine were stopped, 
for sale in Cleveland. After some correspondence, these were 
bought of Mr. Preschley. They had stood in the old organ 
of Trinity Lutheran Church, Cleveland, built by Pfeffer of 
St. Louis some fifty years ago. The organ had been rebuilt, 
and these particular pipes had been replaced in 1927. 

I now approached Mr. Hillgreen on the possibility of 
building a special chest for the 19 lower pipes of the Diapason 
in the same way that he had built the treble chest; i.e., by 
boring for the magnets but leaving out magnets and wiring. 
This chest, because of the large pallets, would require primary 
pneumatics, and would have to be built with the minimum 
height possible. I submitted my design, and he agreed to 


make the chest at a price I could pay. 
Another problem which had never been solved was that 
of the Muted Horn pipes of the Bourdon unit, received in 


1929, which had never been satisfactory for reasons already 
given. I had brought one to the factory with me, to see if 
there was hope of revoicing the set for my 4” pressure. The 
voicer went to work on it, but gave it up as hopeless. The 
scale was too large. But Mr. Hillgreen had the remedy. 
They had just taken in an old 16’ Lieblichgedeckt of very 
small scale, from the organ of the First Christian Church, 
Canton, built about forty years before. If sawed in half and 
revoiced, these pipes would make a good enough set for the 
bass octave of the Bourdon unit. I could have them for the 
cost of the work. Thus fortune smiled again. 

The new bass chest and made-over pipes arrived in May, 
and by the middle of June I had the bass Bourdon pipes on 
the chest and playing. These were the last pipes to go into 
the organ under the present design! 

There still remained, of course, one woeful deficiency: the 
lower nineteen pipes of the five stops of the Great main 
(Bartola) chest. But to add them meant an elaborate wind- 
chest and 95 expensive pipes. And where, oh where was 
there space for such a chest? Marital patience had been 
strained to the limit. It is bad psychology to antagonize be- 
yond the limit of endurance a splendid cook upon whom 
one’s health depends. I simply had to leave enough space 
in the basement to hang up a few handkerchiefs on wash-day. 
So the hope of ever adding those pipes is relinquished, at 
least until a larger home can be afforded, where space for an 
organ may be provided. j 

Among the smaller jobs completed in 1937were the moving 
of the Swell Tremulant from its first position in the blower- 
room to a mounting over the main reservoir, where it would 
affect the Swell chest:only, being connected by a long loop 
into the Swell wind-trunk; and some work in the console, 
consisting of the addition of five new stopkeys for the per- 
cussions and replacing the old key-slips with rebuilt ones. 
In the latter, I had mounted five combination pistons with 
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S-5. 


R-5. S-6. 


To-Great: G-16-8-4. 


contacts. These ‘new’ key-slips had been taken from the 
old Felgemaker organ in Westminster Presbyterian, Steuben- 
ville, given me at the time that organ was replaced. Their 
addition improved greatly the appearance of the console. 

In August there came another of the unexpected strokes 
of good fortune which had marked the progress of the organ 
from its beginning. A new Kilgen organ was under con- 
struction in Steubenville and the foreman in charge of erec- 
tion, Howard J. Odell, spent an evening at my home, in- 
specting and playing the organ. I chanced to express my 
disappointment that I had been unable to secure a Harp for 
the percussion division. At once he replied that he had a 
good used 30-note Harp at his shop in Cincinnati, which he 
wished to trade for a small-sized blower. Did I know where 
one could be had? Indeed I did: underneath the work- 
bench in my shop. We inspected my little Orgoblo. It was 
just what he needed. He departed for Cincinnati with the 
blower lashed to the front of his car, and within a week the 
Harp arrived. It was in good condition except for a few 
missing springs, easily replaced. It had a lovely, fluty tone. 
I was now on top of the world. 

I paused again on Christmas day to take stock. The con- 
sole was now complete except for the unessential combination 
system and the wiring of the percussion stop-keys. The organ 
possessed a full-compass Great Diapason which had literally 
made it over. There was the certainty of a future percussion 
division of five stops. I wrote in the record: “The pipe- 
work is done, and the instrument, as an organ, has come of 
age. No essential feature now remains to be built. The 
Vision is nearly complete.” 
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1938 marks the beginning of work on the percussion di- 
vision. I built a switchboard for it, containing a master- 
switch to affect the entire division, also a junction-board for 
connecting the percussion system into the main relay. Since 
the percussions were all of the direct-electric type, with heavy 
current-demand on the magnets, it was necessary to provide 
a special relay to operate them. I had this made to my 
specification by Hillgreen, Lane & Co., using 49 old Reisner 
relay-magnets which were on hand at the factory and which 
were useless to them. After the example of the Chimes 
relay, the ten contact-fingers of each magnet would be soldered 
together to make a single heavy contact. The relay is en- 
closed in a dust-tight case, measuring 15” high, 4214” long, 
5Y/,” deep, with an inside depth of 4”. 

The weaknesses, in the order of their importance, are: lack 
of bass pipes in five registers; comparative preponderance of 
string and reed tone; reliance upon a single rank instead of 
an independent Diapason chorus; lack of a light 16’ Pedal; 
lack of virility in the stopped bass pipes of the Great Diapa- 
son; lack of a string to pair with the Great Voix Celeste. 
In spite of all this the organ is surprisingly satisfactory. 

I kept no record of the important element of labor-costs. 
I worked in the evenings and usually on holidays, using 
whatever spare time was available out of an exceptionally 
busy life. Except for the first year, little was done in summer; 
through the winters I worked quite steadily in the evenings, 
two to five a’ week in spite of interfering demands from the 
laboratory and chancel. 

Eliminating the factor of time, I have a complete record 
of the money spent for parts and materials used both in 
construction and repairs. While the total may look for- 
bidding, the truth is that the expense was never a burden; 
even in times of greatest stress; spread over more than ten 
years, as it was, it would seem that anyone with a fairly reli- 
able income could do as well or better. Not a penny remains 
due on the organ; everything is paid in full. 


TABLE OF COSTS: OLD MATERIAL 

73 Clarinet pipes 

Missing Flute d’Amour pipes (38 of them) 
12 Bourdon 16’ pipes and new vertical chest 
12 Bourdon bass pipes 

12 Diapason bass pipes 

Revoicing Diapason bass pipes 

Revoicing Diapason treble pipes 

Revoicing Gamba pipes 

Revoicing Dulciana pipes 

Swell main windchest for five registers 

192 Relay-magnets 

34, h.p. Kinetic blower 

12 Top-octave pipes for Flute d’Amour 

10.00 Swell Tremulant 
$684.55 Total for old materials. 

In addition to the foregoing I secured the following with- 
out having to buy them: Muted Horn pipes, polyphone 
regulator, curtain-valve, console, reservoir (traded for Clari- 
net pipes), Bartola section, four percussions, 8-volt motor- 
generator, and 30-note Harp (traded for small blower). 


NEw MATERIAL 
29 Flauto Traverso pipes 
12 Gamba pipes, capped-bass 
Five Bourdon pipes 
Five sets of extra-octave pipes 
61 Salicional pipes 
12 Treble pipes 
Two extra-octave chests 
Bourdon chest 
Diapason treble unit-chest without magnets 
Diapason bass chest without magnets 
Coupler-stack, 61-note, 13 switches 
Console. parts—stop-tongues, switches, etc. 


$100.00 
12.50 
125.00 
20.00 
15.00 
3.50 
27.50 
34.00 
21.00 
150.00 
89.30 
75.00 
Vk, 


$ 38.00 
30.00 
5.00 
5.00 
50.00 
3.50 
66.00 
9.00 
38.00 
32.00 
90.00 
97.79 
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40.00 
5.00 
4.00 

12.00 

18.00 

18.30 

16.00 

30.00 

15.60 

30.45 

40.01 

41.34 

15.00 

$749.99 


$ 3.00 
38.29 
20.07 

7.45 
4.85 
2.10 
Fee, 
5.00 
8.78 
24.64 
20.34 
23.50 
70.48 
$231.25 


THE INTERNAL WORKINGS 


. Scott's organ: top center, Diapason & Bourdon basses; bottom, Diapa- 


son trebles, Chimes, & Bartola dust-proof chest. 


Two swell-engines, 4-point 

Swell-pedal assembly 

Swell-pedal contact assembly 

Register-crescendo pedal assembly 

Two manual key-contact bars 

Set of three electro-pneumatic switches 

Set of five switches 

Percussion relay, unwired 

Swell-screen No. 1 

Swell-screen No. 2 

Two floor grilles (first was replaced in 1935) 

159 Chest magnets 

Two Chimes tubes 

Total for new materials. 
MISCELLANEOUS 

Felt, screws, dags, adjusters, etc. 

Magnet wire & tape 

Annunciator wire 

30’ Flat bronze wire, 14” x 0.007” 

Escutcheon pins, combination setters, pins 

Generator brushes 

Name-plate 

Packing leather & cork 

Shellac, paint, varnish, etc. 

Wind-conductor materials 

Lumber 

Labor of mechanic, tuning & regulating 

Drayage 

Total for miscellaneous. 

And the grand-total costs: 


$ 684.55 For old materials 
749.99 For new materials 
231.25 Miscellaneous 
$1665.79 Grand total. 
This was paid, for the most part, in small monthly amounts 
ranging from $2.00 to $5.00. In the actual work of building,’ 
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only ordinary hand-tools were used, the most elaborate of 
which was an electric drill; I have no power-tools such as 
planers, sanders, etc. In addition to the common tools found 
in any ordinary carpenter's kit, I used: tuning-cones, a Lane 
right-angle screwdriver, some special boring tools for racking 
pipes, two long-nosed pliers (one side-cutting and the other 
having slender jaws for connecting to pins on the junction- 
boards), small pair of diagonal cutters for snipping wire 
against pins, light push-drill set. 

For testing circuits I made a test-box containing a small 
transformer giving voltages from 1 to 10 on the secondary, 
and a small buzzer; an extra terminal marked ‘test’ was pro- 
vided, and the buzzer was connected between this terminal 
and the 5-volt lead so that when the test terminal and the 
zero terminal were connected, the buzzer would sound. It 
made a compact unit, much better than the familiar ‘ringer.’ 

Because of its location in a basement subject to dampness, 
all wood parts are heavily finished with shellac or paint under 
several coats of spar varnish. This takes a great deal of extra 
time, but is well worth it. 

One of the things that must be considered in building a 
residence organ is the ever-present possibility of having to 
move it to another location. This was constantly kept in 
mind. There is no single part of the organ which will not 
pass easily through a house door of the usual dimensions. 
All joints are made with screws or bolts, to come apart easily. 
Further, I provided junction-boards wherever their presence 
would be desirable in disassembling and reassembling the 
organ. And there is another reason: plenty of junction- 
boards in the right places greatly simplify the task of trouble- 
shooting in cables, contacts, or magnets. There are 15 of 
them. Many are provided with terminal pins connecting to 
both positive and negative poles of the generator. 

Quite early in the game, I found that I could not afford 
the made-up cables available on the market, and would have 
to make my own. This is a tedious, time-consuming task, 
but I developed a technic which carried it through in minimum 
time. For cables, I used No. 24 B. & S. double-cotton- 
covered paraffined wire, bought in 5-pound reels from any 
organbuilder. The first step was to determine the length of 
the cable by running a single wire exactly where the cable 
was to go, making ample allowance for bends and end con- 
nections, and then allowing at least 6” over. Two nails were 
driven as far apart as the length of this wire, along the wall 
of the basement. The reel of wire was mounted in a standard 
equipped with a felted wooden rider to prevent the wire 
snarling from back-lash. This standard was set on the floor 
just beneath one of the nails, where the wire came off the reel 
in line with the nails. The measuring wire itself made the 
first strand. The end of the new wire was then twisted on 
one of the nails, and the cable rapidly made up by walking 
back and forth, hooking the wire around the nails until the 
requisite number of strands were strung between the nails. 
Two or more extra strands were included for use in case of 
possible injury to the cable. The bus or lead wire, which 
should never be less than No. 18, and preferably two strands 
of No. 18 annunciator wire, was then added. For main 
cables, both positive and negative leads should be provided 
in the cable. This done, the cable is tied together at intervals 
with short scraps of annunciator wire to keep it from tangling 
when taken off the nails. The nails are pulled out, and the 
cable hung up or laid out straight. 

Now comes the work. At the proper distance from one 
end, as determined by the length of the series of pins or 
contacts to be connected, begin to wrap tightly with friction 
tape, lapping each turn halfway its width to get a double 
thickness of tape around the wire. This takes two hands, 
one hand compressing the wire while the other wraps. As 
the temporary wire wrappings are reached, they are taken off 
and discarded. The wrapping done, the tape is painted with 
two coats of shellac and one of spar varnish. This makes 
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the cable waterproof and washable. When ready for in- 
stallation, the loops at the ends are cut, freeing the strands 
from one another. The cable is now coded or “buzzed out,” 
using the test box, each strand being numbered by running 
through its proper hole in a fan-block at each end. 





MR. SCOTT'S CONSOLE 
The organ in the basement speaks through the floor grille in the doorway 
between the two rooms; nofe three crescendo-shoes. 


In connecting the cable into a junction board, the pro- 
cedure is a follows: 

One at a time, remove the strands from the fan-block and 
insert through the corresponding holes in the board, taking 
a turn around the pin to prevent the wire from slipping out. 
When all wires are in, loosen from pins, and lift the cable 
about 14” from back of board, using a screwdriver to lift 
each strand separately, making a right-angle turn out of the 
cable for each. The cable is now laced with a fine, strong 
cord, such as silk FFF6, making a turn under each strand 
(the operation of lacing is difficult to describe but can be 
quickly learned from any telephone switchboard engineer). 
While still in this position, the cable is given several coats 
of shellac, to water-proof and stiffen it. When dry, it is 
pulled-down against the board by exerting gentle traction on 
the strands. The final operation is cleaning the ends and 
soldering them to the pins. I have tried several types of 
soldering flux, and found the best to be a saturated solution 
of ordinary rosin in denatured alcohol. An excess of this 
does no harm, since the rosin itself is an excellent insulator. 
One must avoid any flux containing zinc chloride or a 
similar electrolytic salt, since the chloride abscrbs moisture 
and spreads over the surface of the board in time, producing 
a conducting bridge between pins and causing ‘runs.’ 

It is necessary now to correct some false impressions which 
may have been given by several remarks in this narrative. 
References have been made to the spirit of antagonism shown 
by Mrs. Scott. As a matter of fact, this was never serious, and 
she has been a valuable helper on many occasions where two 
extra hands were needed. Today, she is as proud of the 
organ as I. A talented pianist, she is my loyal and effective 
assistant at the console whenever I have a convoy of visitors 
in the nether regions, showing off the various gadgets which 
leap, slide, squirm or sing at the command of her deft fingers 
and toes. I could not “‘entertain’”’ without her. 

Secondly, it should be stated that much less than ten years 
would be required to build an organ like this under ordinary 
conditions. Probably two or three would be ample, just 
working in leisure time, for a person whose professional life 
is not too exacting. If one can form real friendships with 
one or two good organbuilders, he will profit greatly, not 
only in the pleasure of association with one of the finest types 
of humanity that exist, but by placing himself in a position 
to gain information concerning used or discarded organ parts 
which are valueless to the factory, but which the builder is 
glad to repair or recondition at very nominal cost. I have 
never met a builder who is not interested in a man who under- 
takes to build himself an organ, against heavy odds. Most 
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THE HILLGREEN-LANE ORGAN 


in the Presbyterian Church, Rye, N.Y., where Homer Emerson Williams is 


giving an entire season of all-American programs. 


of them have at once offered their assistance. As stated be- 
fore, most of my own success and satisfaction in the final 
result is possible only because of their interest and cooperation, 
all along the way. 

This article would not be complete without a tribute to the 
organbuilders and manufacturers of supplies who have con- 
tributed, wittingly or otherwise, to the assemblage of formerly 
unrelated parts which have become the Topsy Organ. My 
gratitude to them all, for building pipes, chests and mechan- 
isms so good that they could live out their natural lives in 
normal organs, and then be exhumed from the grave to begin 
life over again in one of the queerest organs ever built. 


ADDENDA 
J. Sheldon Scott was born in Nelsonville, Ohio; his mother 
was a pianist, his father headed a violin school and directed 
a theater orchestra. He studied violin with his father and 
for seventeen years was active as a violinist. At 15 he began 
to study organ, agreeing to repair the old instrument as 
necessary in return for the church’s permission to practise on 
it. At 19 he became organist of the First Presbyterian, Nel- 
sonville. In 1918 he graduated from Marietta College with 
A.B. in chemistry, cum laude, winning also the $100.00 
Emerson Poetry Prize. Upon graduation he was appointed 
to supervise the water-purification system for Steubenville, 
Ohio, “with the responsibility of safeguarding some 35,000 
human lives from water-borne disease in the Ohio River.” 
In 1925 he became organist of the First Congregational, 
Steubenville, retiring in 1938 when the Ohio State Depart- 
ment of Health appointed him supervising chemist of three 
additional water-purification plants. In 1926 his association 
with J. B. Francis McDowell ripened into an organ-designing 
partnership, and his interest in building organs began. He is 
active in composition, with some half a hundred works for 
organ, piano, chorus, voice, etc. in manuscript, and three in 
print.—Eb. 
FINIS 


Oct. 5, 1941 to Feb. 23, 1942 
Armstrong, Canzonetta 
H.C.Banks, Improvisation 

St. Colomba 
Barrett, Offertory for Christmas 
Bartlett, St. Anne Festival Hymn 
Becker, Son.3: Mvts. 1 and 2 
Bedell, Berceuse et Priere 

Harmonies du Soir 


Noel Provencal 
Noel with Variat 


Bonvin, Tone Poem 
Borowski, Son.1: 
Brown, Meditation 


Buck, At Evening 


Biggs, Sunset Meditation 


Camp, March; Melody. 
Candlyn, Indian Legend 


American-Composers Series 
Played by HOMER EMERSON WILLIAMS 


Presbyterian Church, Rye, N. Y. 


For the current season Mr. Williams 
has abandoned the miscellaneous type of organ selections for 
his services and is playing exclusively American compositions. 
Oct. 1941 page 312 gave his last-year’s list of works by other 
nationalities. 

The Rye Presbyterian Church was organized in 1662 and 
the present edifice was built in 1872, an impressive stone 
building in Gothic design, set in extensive grounds. Among 
its former organists were Gerrit Smith, first warden of the 
A.G.O., Seth Bingham, Charles H. Doersam, etc. The organ 
is a 3-33 Hillgreen-Lane built in 1907 to the stoplist of Archer 
Gibson; organ and choirloft, a memorial gift by the Parsons 
family, are in a gallery over the rear entrance. Dr. John 
Dysert Gregory is minister; his understanding of music is ex- 
emplified by the unusual service he instituted some years ago— 
an early service every Sunday morning, consisting of prayer, 
sermon, etc., with organ music but without vocal music. 

Mr. Williams was born in Worcester, Mass., completed 
highschooling there and turned to music, studying organ with 
George N. Morse, Alfred H. Booth, Clifford Demarest; piano 
and theory with H. J. Stores, Edward H. Noyes, Joseph P. 
Donnelly, Mr. Demarest, and others. His first church position 
was with the Park Congregational, Worcester, in 1901, fol- 
lowed by advances culminating in the Presbyterian Church, 
Upper Montclair, N.J., in 1912, and finally to his present post 
in 1928. While in Montclair he was also organist of the Free 
Synagogue in New York City and later assistant at Temple 
Emanu-El. For four years he was concert director for the 
Chickering Piano Co. In 1906 he married Florence E. New- 
ton. At present he is also chairman of the music department 
of the Bronx High School of Science, New York City, where 
he has a 3-39 Moller. The Church has a volunteer adult 
chorus of 25 voices, three solo voices, and a supplementary 
children’s choir, none of which he chooses to direct, preferring 
to devote himself to organ music and his program-making. 
He has thirty some compositions in manuscript, including five 
for organ; two anthems are in print. 

He arranged programs in many interesting series, and for 
the Jan. 11, 1942, celebration of the 150th Lowell Mason 
anniversary he played the following program of organ pieces 
composed around Mason hymntunes: 


McKinley, Fantasy on Hamburg 

Thompson, Meditation on Olivet 
Meditation on Bethany 

Miles, Improvisation on Hamburg 

Reynolds, Offertory on Bethany 


For his present series Mr. Williams went back a century 
to Eugene Thayer and Dudley Buck. As the interest here is 
program material rather than arrangement, our list is given 
alphabetically by composer, though it is by no means complete, 
as the programs for the remaining months have not yet been 
arranged. 


Cole, Hymnus 

Demarest, Cantilena; Episode; 
Intermezzo. 

Donnelly, Agnus Dei; Kyrie; 
Et Resurrexit. 

Edmundson, Nocturne on Avon 
Prelude on Schumann 

Fairclough, Eventide 

Foerster, Prelude Df 


ions 


Andante 
on Palestrina 
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HOMER EMERSON WILLIAMS 
giving an entire season of all-American programs 
in the Presbyterian Church, Rye, N.Y. 


Foote, Canzonetta; Festival March; 
Night; Nocturne. 
Frysinger, Nocturne 
Gaul, Chant Triomphale 
Harker, Eventide 
Pastorale on Holy Night 
Hogan, Dusk to Dawn 
Holler, Entrata 
Huerter, Melody 
Huss, Offertoire Religieuse 
Johnston, Melody in C 
Kinder, Idyll 
Klein, Intermezzo 
Kreckel, Alleluia Pastorale 
Berceuse-—Lovely Infant 
Gloria in Excelsis 
Improvisation on Magnificat 
Jesu Redemptor Omnium 
Veni Creator 
Veni Emmanuel 
Kroeger, Lento Gf 
Macfarlane, Reverie 
Mason, Cloister Scene 
McKinley, Fantasy on Italian Hymn 
Fantasy on St. Clement 
Miles, Improvisation When I Survey 
Mueller, Thou Art my Rock 
Muller, Postlude Ef 
Parker, Marcia Religiosa 
Powers, Shepherd’s Song 
Reynolds, Offertory on Federal St. 
Rogers, Berceuse 
Religioso 
Sortie in F 
L.Rogers, Prelude on Dix 
Schmutz, Prelude on Silent Night 
Snow, Invocation 
Southwick, Communion 
Stoughton, Legende 
Thayer, Offertoire 
Variations on Adeste Fideles 
Titcomb, Credo in Unum Deum 
Whiting, Melody Bf; Postlude Bf. 
Whitney, Andante 
H.E.Williams, Christmas Lullaby 
Pastoral-Prelude 
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Prelude on Beulah Land 
Woodman, Epithalamium 
Yon, Canto Elegiaco 


John Rodgers’ Musicales 
First Baptist Church, Shreveport, La. 

© With two services regularly 
every Sunday, Mr. Rodgers looks for 
more headache and about once a month 
through the season adds a late afternoon 
musical vesper, usually confined to or- 
gan and choir. Here are a few samples: 


i. 
Gaul, Ancient Hebrew Prayer 
Hymn of thanksgiving, Prichard 
Saint-Saens, Swan 
Widor, 5: Adagio 
Praise ye, Verdi 
By Babylon’s wave, Gounod 
Frazee, Chimes o’er the Lake 
Karg-Elert, Chorale 
Savior like a Shepherd, Macfarlane 
Bach, Fugue D 

2. 
Boellmann, Gothic: Prayer; Minuet. 
Into the woods, Nevin 
Dupre, Magnificat; Elevation E; 

Ave Maris Stella Finale. 

s. O divine Redeemer, Gounod 
Franck, Adagio C 
Vierne, Scherzo 
(Something unmentionable) 
Dallier, Pulchra ut Luna 
Lanquetuit, Toccata 


>. 
Weinberger, Bible Poem 
Agnus Dei, Kalinnikoff 
Ave Verum Corpus, Byrd 
Cherubim Song, Glinka 
Lemare, Dawn 
Lucke, Allegretto 
Karg-Elert, Harmonies du Soir 
Gloria, Mozart 
Lord bless you and keep you, Lutkin 
Mulet, Thou Art the Rock 

“Why we had to do this on my pro- 
gram I'll never know,” says Mr. 
Rodgers of the number we delete from 
Prog. 2. Some of the recent vespers 
have been straight organ recitals. 

The Church was organized in 1845 
and the present building completed in 
1922 at a cost of half a million; the 
complete church plant contains 108 
rooms, a ten-story tower, and a roof- 
garden. Equipment includes a 4m 
Pilcher, 13-bell set of chimes on the 
tenth floor of the tower, and 24 pianos. 
Congregation numbers 5000, auditorium 
seats 4000. 

Mr. Rodgers had his education in 
Southern Methodist University, study- 
ing organ with Dora Poteet, voice with 
Ivan Dneprov, chair-training with 
Thomas Williams; in 1938 -he won the 
Pi Beta Phi award’ for outstanding 
undergraduate work and in 1939 an- 
other award as an outstanding senior; 
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JOHN RODGERS 
giving recitals in Shreveport and making simple 
rearrangements to improve the organ 


he graduated with honors and went to 
Shreveport in 1939. After a year he 
took leave of absence for further music 
study in North Texas State Teachers 
College, studying organ with John Mc- 
Intire, choral work with Dr. Wilfred C. 
Bain; he expects to have his Mus.M. 
degree next summer. In addition to his 
church work he teaches organ in Dodd 
College and gives private lessons in or- 
gan and voice coaching. He occasion- 
ally makes his own recordings of the 
work of himself and his pupils. 

To improve the organ Mr. Rodgers 
“moved a flute from the Echo, where 
it was too loud, and put it in the Great 
in place of a terrible Grossfloete at 8’ 
and 4’. This cleared the Great very 
much. In the Swell was an Aeoline 
that was so buried that it could not be 
heard beyond the pulpit; this I moved 
to the Echo. The builder put a Stentor- 
phone in the Echo and I have not 
figured what to do with it yet. 

“In the holes in the Swell I put the 
Grossfloete at 2 2/3’ for a Nasard; it 
sounds crazy but the Swell is so buried 
that the Nasard is of proper strength. 
There was a 16’ chorus reed on the 
Swell but no 8’, only a French Horn 
and a snake-charming Orchestral Oboe. 

“The Great Tuba is now a most valu- 
able Cornopean on the Swell. The 
French Horn is on the Great and at last 
can be heard. Other changes have re- 
sulted in a Gemshorn Celeste on the 
Great, a Gamba Celeste on the Choir, 
an 8’ Dulciana on the Pedal. I have 
yet to know why there are no full-organ 
pistons and there seems to be no way of 
getting them without a new console, so 
I'll fight my way on without them.” 

And so, ladies & gentlemen, T.A.O. 
gives you an organist who first prepared 
thoroughly for his career, second has 
musical ideas of his own, and third is 
not in the least afraid to work. 
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REVIEWS 


In which the members of the profession and industry speak for them- 





selves through the record of their actions and thus provide food for 





thought on topics of current importance to the world of the organ. 








It'll be Tough but Enjoyable 


Everysopy can help in the T.A.O. 
job duting the present strenuous times without it’s costing 
anyone a penny. It’s a matter of thoughtfulness and being 
on time. If we send Johnny to the store for sugar and later 
send him back because we forgot we needed butter also, no 
harm is done other than to Johnny’s temper. But if T.A.O. 
sends a car on a ten-mile trip, somebody must pay for gas, 
oil, tires, and time. 

But now those trips must be cut to the minimum, and that 
can only be done by saving time and living up to assigned 
schedules, so that on one trip a lot of work can be taken care 
of as planned, the mails taking care of most of it. A late 
news-item or advertisement can be handled by direct mes- 
senger, but if we have time enough, it can be handled by 
mail for two cents. How would you like to pay two dollars 
for something that normally should cost you only two cents? 

It’s a waste of time to say we must win the war. But it’s 
a lot of fun seeing how thoroughly united this nation of ours 
now is in that effort; it would be funny if it weren’t so costly. 
As a nation we've been fighting each other for a dozen years, 
two dozen years. Then the Japs & Germs come along and 
do to us exactly what they've been doing to helpless peoples 
for a decade, and it makes us so hoppin’ mad that we’re 
ready to chew nails. 

I don’t see how there could be a more efficient, more broad- 
minded news medium for organists than Mr. Gruenstein has 
been publishing for many years; there is neither room nor 
need for another such organ magazine. T.A.O. was rather 
built to start fights and arouse antagonisms by the publication 
of theories and opinions not by any means universally held. 
If everybody knew and agreed that the clarified ensemble was 
superior to the mud of the recently-passed decades, it would 
be a waste of ink to say so in T.A.O. Just as it is a waste 
of ink to say an organist gave a recital or presented ‘The 
Messiah.” 

We're interested, as a publication, merely in fostering new 
& improved ideas—and they don’t always have to be improved 
either, for who is to know? We're interested in recording the 
pertinent facts of organ history. Giving an organ recital or 
singing ‘The Messiah” is not a pertinent fact for history to 
ponder. We're interested in knowing. In getting things 
right. And we don’t care whether it’s done in this February 
issue, or in the March, April, May, or June. In fact we 
don’t care much when it’s 5 just so it is done. 

Therefore we do not work on newspaper schedule but on 
book schedule. And, excuse it please, we won't let you de- 
cide what that is to be. Unfortunately our printer won’t let 
us decide it either; so long as he has the work to do it’s all 
right with us. 

Our readers can help in many ways. If a birth, or death, or 
anniversary, or new appointment, new organ, or anything else 
of technical or professional value is to be reported, please 
give all the details and don’t skim over a one. If you're 


reporting about yourself in a new job, tell us all about it, and 
yourself, and the new organ and choir that thus come under 
your control. And if you’re an ancient & honorable member 
of the profession, with a long career back of you, don’t hesi- 
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tate to send along a photo. No, don’t hesitate; some of the 
homeliest men have been the grandest. Abraham Lincoln, for 
example. 

No use repeating our schedule of publication here; it’s in 
print on page 63. 

Is the church really worth preserving? Silly question, isn’t 
it? Very well, so long as the church remains vital to a decent 
civilization, just that long will organs and organists and choirs 
and church music be among the most vital things for this re- 
public of ours to preserve. The democrats want you to call it 
a democracy; they want equality; the man who doesn’t work 
very well must be the equal, in reward, of the man who 
works exceptionally well. I don’t like it at all. It’s a republic. 
Let's keep it that way. Let’s give exceptional merit, exception- 
al dilligence, the extra reward they've earned. And let’s keep 
this Christian church of ours functioning at its very highest. 
It means we must all work together, more now than ever be- 
fore. It means harder work than ever before, more intel- 
ligent work. It means having less for ourselves in order to 
give more to our —— More in money, more in effort, 
more in propaganda. You believe in the church, in the power 
of beautiful music; let’s make others believe too. 

In the months ahead, T.A.O. must make a lot of enemies. 
They won’t understand why we can’t make an exception in 
their case and publish just this one little item, or tell about 
the big audience that heard them do “The Messiah.” They 
won’t understand why we cannot take the time (and spend the 
money) to write several letters for missing details that 
shouldn’t have been missing in their first report, and conse- 
quently why the item had to be thrown out entirely. Maybe 
they'll understand why we must soon come to cheaper paper, 
smaller & perhaps fewer illustrations, and a drastic war on 
adjectives and all other types of propaganda. 

Anyway we gotta do it, and like it. I propose we get about 
it at once and stop this bloomin’ Editorial—T.S.B. 


Your Annual Income-Tax 

© Probably all organists pay a little more income-tax each year 
than the laws we ourselves make through our servants in 
Washington want us to, because it is too much trouble to keep 
accurate records of many of the very minor deductions specified 
in the law. However, an advertiser reported last month that 
her local tax office refused to recognize her perfectly legitimate 
deductions for moneys spent in advertising and for subscrip- 
tions to the technical & professional journals devoted to her 
profession. That refusal was a direct violation of the law. 
Thus: 

“Section 19.23(a)-5 of Regulations 103 permits a pro- 
fessional person to claim as deductions the cost of supplies 
used by him in the practise of his profession, expenses paid 
in the operation and repairs of an automobile used in making 
professional calls, dues to a professional society and subscrip- 
tion to a professional journal, the rent paid for office rooms, 
the cost of fuel, light, water, telephone, etc., used in such 
offices, and the hire of office assistants. Amounts currently 
expended for books and furniture, and professional instru- 
ments and equipment, the useful life of which is short, may 
also be deducted.” : 

That is the law. The quotation was furnished T.A.O. by 
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courtesy of a Collector of Internal Revenue connected with the 
New York City district. It refers not to any local city or state 
law but to the federal income-tax law. Advertising is so uni- 
versally recognized as a business necesssity that it is covered 
by the “etc.” in the above quotation. If proof were needed, it 
would merely be necessary to telephone the treasurer of any 
local corporation and ask if their advertising expenditures are 
deductible on their tax reports. 

In these days no American would make any attempt to evade 
legitimate taxes, but the expense of taxes must be kept to 
reasonable efficiency just as every business today must watch 
every other type of expense. In case of difficulty or misunder- 
standing, merely refer the local collector to Section 19.23 (a) -5 
of Regulations 103. 

Perhaps a word of caution is advisable on the item of auto- 
mobile expenses. A car used merely to take an organist from 
his home to his church cannot legitimately be considered an 
expense; but if a music-teacher uses his car to travel to the 
home of his various pupils, to give lessons there, such pro- 
portionate cost of car-maintenance alone is deductible.—Ep. 


Tower-Chimes Dedication Service 
As presented by the First Presbyterian, Enid, Okla. 


© For the Jan. 4 dedication of a 21-tube set of Maas 
Organ Co.'s Chimes, played from the organ console and 
amplified from the church tower, the following responsive 
ritual of dedication was used: 

Minister: To the glory of our thrice-holy God, Father, Son, 
and Holy Spirit: 

Congregation: We dedicate these Chimes. 

M.: That men, women, and children may be called to wor- 
ship God in His sanctuary: 

C.: We dedicate these Chimes. 

M.: That the sick and shut-in, unable to attend the services 
of worship, may be called to share in the blessings cf God's 
house: 

C.; We dedicate these Chimes. 

M.: That the neglectful and indifferent may be called to 
remember the God of their fathers, the Savior of men, and the 
ever-present Spirit: 

C.: We ri these Chimes. 

M.: That we may all be called to special hours of prayer 
and service: 

C.; We dedicate these Chimes. 

M.: That people busied with many things may be called to 
pause and to think of ‘first things’; that the discord and con- 
fusion of modern life may sometimes be lifted into the har- 
mony, beauty, and peace of the God of truth and love: 

C.: We dedicate these Chimes. 

M.: That the sinner may be turned, the proud made humble, 
the sad and lonely comforted; that the stranger may be made 
at home, the discouraged and despairing given new hope; 
that we all may be brought into tune with God: 

C.: We dedicate these Chimes. 

M.: To the memory of a lofty character, who loved God 
and His house: 

C.: We dedicate these Chimes. 

M.: To the memory of a man of prayer: 

C.: We dedicate these Chimes. 

M.: To the memory of a public-spirited citizen whose 
eloquent words and noble life called all to patriotism, faith, 
service, and holiness: 

C.: We dedicate these Chimes. 

M.: To the memory of a man we honored and loved, whose 
life was an inspiration and whose memory may ever be a 
benediction: 

C.; We dedicate these Chimes. 

M.: In the Name of God Almighty, Father, Son, and Holy 
Spirit: 

C.: We dedicate these Chimes. 
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Presumably the ritual was written by Dr. Thomas Howard 
McDowell, minister of the Church. Ivan S. Harrington, 
organist, preluded the service with three hymntunes played on 
the Chimes. For the ‘call to prayer’ Mr. Harrington played 
the hymntune ‘Sweet hour of prayer” on the Chimes. Dr. 
McDowell’s sermon topic was His Life Rang True. Just prior 
to the dedication ritual the Chimes were formally presented 
to the Church by Mrs. Franz and accepted by the chairman of 
the trustees. 

The new Maas “amplified cathedral tower Chimes’ were 
presented in memory of Henry Edmund Franz, “‘a faithful 
member of this Church through all its history,” by his widow 
and daughter. 
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CAPE GIRARDEAU ORGAN 


Only the front portion of the exposed-pipework organ is seen in this view 
of the instrument built by Charles W. McManis 


Organ Recitals at Camp Croft 


Played by Corp. Hans Vigeland 

© Hans Vigeland, formerly of New York and later 
of Great Barrington, Mass., is now a corporal at Camp Croft, 
S.C., where he is making use of his art in his spare time for 
the benefit of the armed forces, and with the cooperation of 
other musicians in the army. A 3m has been made available 
in the First Baptist, Spartanburg, five miles from the Camp; 
programs are given each Sunday afterncon, Corp. Vigeland 
playing the organ, with vocalists, pianists, etc. furnishing solos. 

Corp. Vigeland makes little concession to public taste; here’s 
his 10th program: Purcell’s Suite, Jongen’s Chant de Mai, 
Vierne’s 1st Allegro, Bingham’s Twilight at Fiesole, Franck’s 
Chorale Bm—which makes an excellent program in any man’s 
language. The Sth program, with some baritone solos, is on 
the severe side: Bach’s O God Thou Helpful and Air in D, 
Brahms’ O World I Must, Franck’s Andantino, Bach’s Toccata 
& Fugue Dm . 

From Corp. Vigeland’s letter we learn that Camp Croft is 
an infantry-replacement center where the average soldier 
spends hardly more than three months; “the training course 
is a tough and stiff one, and at the end of the day the average 
soldier cares to do little else than climb into his bunk, but 
this leaves him the weekend for diversion.” Spartanburg, near 
the Camp, is the home of Converse College, with concerts of 
many kinds available to soldiers at reduced rates or free. 
There are virtually no organs in the new army chapels of the 
various posts, as the cheapest, quickest and easiest thing to 
install was the choice; so good music cannot be heard in 
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chapel. However, Pvt. John McClement, formerly on the 
music staff of Riverside Church, New York, conducts a glee- 
club and the “group is heard frequently over camp broadcasts 
and in battalion entertainments. The post also has a string 
ensemble, several quartets, and odd instrumental and vocal 
groups, all devoted to doing serious music.” 


This is Christianity's War 

© This item is of interest to those who are church organists, 
or who depend upon church organs for their recital activities, 
or who believe the Christian church is of importance to them. 
By a decree issued early in January 1942 by Alfred Rosenberg, 
Hitler's stooge in charge of “religion” in Germany, this is the 
proposed order establishing the fate of the Christian church in 
Germany: 

All church property is confiscated, to become ‘'the national 
reich church.” 

This new n.r.c. won’t command membership but will “try 
to include in its ranks “every German soul.” 

Other churches or religious associations will not be tolerated 
in Germany by the n.r.c. 

The n.r.c. “is immutably fixed” in its one objective to de- 
stroy Christianity “whose tenets conflict with both the heart 
and the mentality of the German.” 

No structural alterations will be carried out on existing 
churches “after their confiscation.” 

There will be no clergy; only reich orators will be allowed 
to speak. 

Services will be held ‘‘only” on Saturday night, ‘‘with festive 
illumination.” 

All who “‘by any means attempt to perpetuate the Christian 
faith” will be excluded. 

The ‘immediate cessation” of the printing of the Bible will 
be ordered; all Sunday papers ‘‘with any religious content” 
will be suppressed; the importation of the Bible will be 
prohibited. 

The n.r.c. decrees “that the most important document of all 
time’”’ is Hitler’s Mein Kampf. 

The Bible, cross, and other Christian objects must be re- 
moved from all churches. In their place will be set ‘‘that 
which must be venerated by the German people . . . our most 
saintly book, Mein Kampf.” 

Readers will find the full outline of the plan in the New 
York Times for Jan. 3, 1942. At the present writing these 
plans have not been enforced, as Little Adolf must pass on 
them first, and he seems to have some other things on his 
mind at the moment. 


” 


Bonnet Master-Class 


Sponsored by Western Michigan A. G. O. 

© One of the season’s finest activities of the Guild 
was the master-class conducted Jan. 15 and 16 by Joseph Bon- 
net in Grand Rapids, sponsored & managed by the local Guild. 
There were four sessions of ninety minutes each, afternoon and 
evening ; the cost was reduced by Guild management to a point 
within reach of every serious organist. 

At each session one member of the class played as the 
student while Mr. Bonnet instructed as the teacher before the 
entire class. In addition Mr. Bonnet discussed many phases 
of technic and interpretation, dealing with the esthetics of 
good interpretation. The classes were arranged for the benefit 
of “those who have for many years wished for the privilege 
of having contact with one of the great French organists and 
composers of our time, but who could not afford to travel to 
Paris for study.” 

Dean of the Chapter is Dr. C. Harold Einecke, of Park 
Congregational where half the sessions were held and where 
Mr. Bonnet on the 17th gave an all-Bach recital for Dr. 
Einecke’s third annual Bach festival. 
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The organ in Hanover Lutheran Church, built by Charles W. McManis, is lo- 


cated in a gallery at the rear of the auditorium. 


Cathedrals Grew That Way 


© They didn’t take the shape of the Cross purposely. I 
didn’t say they did (Jan. p.20) but I thought it and the very 
reverent Percy Chase Miller read between the lines, caught me 
thinking it, and jumped on me. 

“Now this is a most unfortunate mis-statement that I hope 
you will never again emit,” says he. “As one of the leading 
authorities on mediaeval architecture now living, I beg to say 
that neither does—nor ever did—the cruciform plan have any 
reference to such symbolism. . . The throwing out of tran- 
septs was certainly never done with any such esoteric impli- 
cations, but only to provide wall-space for additional altars. . . 
This authentic information is not sent for publication, but for 
your own personal enlightenment, for which I am solicitously 
anxious, as always.” 

In my reply I did not tell him I doubted his word, but 
once again he read between the lines. And came back with 
this quotation from The Parish Churches of England, by Cox 
& Ford: ‘The long prevalent idea that the cruciform plan 
was deliberately founded upon the Cross of Christ need 
scarcely be considered at the present day. Symbolism was not 
the aim.” 

So long as T.A.O. has friends like that, Miss Soosie can be 
pretty sure that what she sees in T.A.O. is right; if it’s not, 
correction will certainly follow—we hope.—Ep. 


Samuel A. Baldwin Honored 

© The Guild gave special honor to Mr. Baldwin at its annual 
dinner party Jan. 5 in New York City. Jan. 25, 1942, was 
Mr. Baldwin’s 80th birthday. Ever hear him play any of his 
1362 twice-a-week recitals in the College of the City of New 
York? His playing and his personality match each other per- 
fectly; both are unpretentious, unassuming, but superlative. 
T.A.O. in its very first year paid tribute to him in one of its 
earliest biographical articles. Mr. Baldwin chose to retire 
from professional duties with the playing of his 1362nd recital 
on his 70th birthday, Jan. 25, 1932, in City College. It would 
be impossible to think too highly of this grand member of 
the organ profession.—Eb. 


For Your Prelude 

“The organ prelude is a veil dropped between the everyday 
life and the sanctuary. Be reverent, be silent, be thoughtful. 
Within thy spirit lift a prayer for thyself, for those who wor- 
ship, and those who minister here, and for the work of Christ 
across the world.” (A notice printed at the top of the calendar 
for the morning services in Westminster Presbyterian, Grand 
Rapids, Mich., where Stanley Baughman is organist.) 
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Frank B. Jordan to Drake University 
Becomes Professor of Organ and Dean of College of Fine Arts 

Mr. Jordan came into prominence some years ago 
through his work as head of the organ department of Illinois 
Wesleyan University where year after year he was able to 
score capacity enrolment with a waiting-list. He began as in- 
structor in organ and piano in 1929, was named head of the 
organ department in 1930, appointed head of graduate studies 
in 1932, and became dean of the School of Music in 1939. 





FRANK B. JORDAN 
who this month assumes his new duties as dean of the College of Fine Arts 
of Drake University, Des Moines, lowa. 


Now in February 1942 he becomes dean of the College of 
Fine Arts of Drake University, Des Moines, Iowa, and will 
serve also as professor of organ, as the organ has always been 
his major instrument. 

Mr. Jordan was born in Marissa, IIl., finished highschool in 
Centralia, Ill., and graduated from Illinois Wesleyan Uni- 
versity in 1927 with the Mus.Bac. degree; in 1931 he earned 
his Mus.M. degree in Bush Conservatory. His organ teachers 
were Arthur Dunham, E. R. Kroeger, and others; he took 
five summer courses in the University of Wisconsin. His 
first church position was in 1924 with the First Christian, 
Centralia. 

At Illinois Wesleyan Mr. Jordan began with an organ de- 
partment giving nine lessons a week, which has grown to 
sixty-five a week at present; the equipment then was but one 
2m organ, now it is six 2ms and one 4m. At Drake there are 
1500 students, six colleges, and three organs on the campus. 
Mr. and Mrs. Jordan left Bloomington late in January and 
are now established in their new home in Des Moines, where 
Mr. Jordan begins work Feb. 1. Spencer Green, on the 
Illinois Wesleyan faculty for a decade, has been appointed 
Mr. Jordan’s successor as dean of the School of Music. 


Cultivating Congregational Interest 
® With the acquisition of a new organ, designed by Laurence 
H. Montague and built by the Wicks Organ Co., Rev. R. M. 
Wendell of the Congregational Church, Salamanca, N.Y., 
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gives his organist Edward B. Vreeland the sermon topics for 
a month in advance so that Mr. Vreeland can arrange his 
rather elaborate program of organ music by the month, pre- 
pare program-notes for each selection, and have all materials 
ready on such schedule that the Church can print a month’s 
complete program-notes in a leaflet and give it to each member 
of the congregation on the first Sunday of each new month. 
The purpose is to develop a better appreciation of the con- 
tribution organ music can make to the Sunday services. The 
organ was dedicated in recital Nov. 16, 1941, by Mr. Vree- 
land, and there again his minister did the unusual by having 
three other Salamanca churches represented, Baptist, Episco- 
pal, and Methodist, their clergymen giving the invocation, 
reading the Scripture, and pronouncing the benediction. 



















Languet of Flue, Tongue of Reed 
An attempt to reach a standard usage of terms 

© T.A.O.’s thanks to its readers who answered the 
October page 309 request. First report came from Bishop 
Norman H. Taylor of New York who points out that his 
French dictionaries say Langue means tongue, either the 
troublesome thing people talk with or the language they use, 
as English tongue, meaning English language. The Bishop 
also says some other things which shouldn’t be reproduced 
here. 

The Rev. William M. Crane, of Richmond, Mass., and this 
time the title is on the level, for he’s both clergyman and 
organist, quotes the Bible and then asks: ‘Should the organ- 
builder aim to distinguish between the vibrating tongue 
(Languet, from the French diminutive Languette, a little 
tongue) of a reed pipe, and the stationary tongue (Languid 
or “‘language’’) of the flue pipe? If so, the tongue that keeps 
wagging, like a Frenchman’s, may well use his word for it, 
Languette. As for the tongue that is too ‘languid’ to bestir 
itself, what better word can there be for it than that?” 

With customary thoroughness, Dr. Homer D. Blanchard, 
already wellknown to our readers, goes into the subject deeply 
and gives complete detailed sources for every statement made. 
He has abundantly proved his case in documentary evidence 
too lengthy to be reproduced in full. He takes the Oxford 
New English Dictionary as “the best authority on the Eng- 
lish vocabulary,” and there he finds Languet used in organ- 
building for the “flat plate or tongue” in a flue pipe. He 
further notes that the Webster and Funk & Wagnalls dic- 
tionaries follow the Oxford as standard and agree on Languet 
for flues. The Oxford says Languid is ‘a corruption of 
Languet.”” Says Dr. Blanchard, ‘The two best French authori- 
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ties both list Languette, but not Languet’’ and in organ circles 
“the French do not use Languet at all that I can discover.” 

For a reed the word Tongue “seems to have an excellent 
precedent,” supported again by the Oxford Dictionary. “The 
best English works,” says Dr. Blanchard, ‘employ the term 
Tongue” for reed pipes. The word Reed is also used, as it 
often is in America, for the tongue of the reed pipe. Dr. 
Blanchard goes back to 1619 to trace the use of the word 
Tongue, and finds that Praetorius and others used the German 
word Blatt, meaning leaf or thin sheet. 

And by this time, if the reader is not too confused, it would 
seem logical to draw these conclusions: 

ToucGugE should be used by English-speaking people to mean 
the little brass or other metallic vibrating member of the reed- 
pipe assembly; and 

LANGUET should properly be similarly used for the metal 
or wood plate standing back of the mouth of a flue pipe, since 
no language gives the least authority for Languid, which lat- 
ter seems likely to have come through an English-speaking 
person’s misunderstanding of a French or German workman's 
attempt to speak the word Languet. 

T.A.O. therefore adopts this distinction and uses the words 
accordingly, until something better can be suggested. In 
, justice to Dr. Blanchard it must be recorded that he is op- 
posed to Languet. However, as the Rev. Mr. Crane says, one 
tongue moves and the other does not. Generally, organ- 
builders do not use Languid for the tongue of the reed pipe 
but habitually use it for the tongue of the flue; our con- 
clusion here merely restores the correct word Languet for the 
incorrect and indefensible translation of it as languid.—Ep. 


Alan Floyd's Anno Domini 1865 


A program-note by Dr. Marshall Bidwell 

© This composition was formerly played under the 
title Reflections of an Old Soldier; it is now published by 
J. Fischer & Bro. under its new title. The Composer, organist 
of the First Baptist Church, Pittsburgh, was inspired by the 
thought of Lincoln’s birthday to write this organ composition 
which makes use of tunes or thoughts of Civil War days. One 
of the melodies is ‘“Tenting tonight on the old camp ground,” 
written by a young man from New Hampshire, Walter Kit- 
tredge, who had been rejected for military service on account 
of physical unfitness. He did his bit by going from camp 
to camp, singing this touching song. It is regarded as a good 
peace song because it portrays the pathetic side of war. Mr. 
Floyd combines bugle-call retreats and taps with good effect 
through the camp-ground melody. 








CLAIRE COCI 


is now available for lessons in her New York 
studio. The studio organ may be rented for 
practice by her pupils and others of the profes- 


sion. 
Phones: LOrraine 7-7407 or LOngacre 2-2387 














ELectric AcTION 


a Parts for or complete relays, combinations, - 
switches, coupler systems, stop controls and 


chest actions. Also a full line of engraved 
items for the organ. 


For further details consult your organ builder. 


The W. H.-REISNER MFG. CO., Inc. 
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What About These Days? 


Opsviousy we've got to win 
the war. That’s the first job. And we've got to pre- 
serve our lives and our individual businesses while do- 
ing it. That’s the second job and certainly of equal 
importance with the first; for of what use is it to win 
the war and lose everything we've struggled for to date? 

Presumably some of us must die. Some of us must 
lose our business, or our standing in the profession. 
That’s the ugly part of any war. 

But if we give up, say it’s no use, crawl back into a 
darkened corner in the hope of saving ourselves we're 
doomed before we crawl. Far better to stand up like 
a man and fight it out in the open. 

Of course they're taking our materials away from 
us—all the way from tires for our cars to metals for 
our organs. They're taking all our money too. They're 
taking our sugar too, though they tell us it’s only our 
fear of a shortage that’s doing that, not any actual 
shortage. Fear is an awful enemy. Worse than Hitler 
or the Japs. But it’s easier to fight, easier to vanquish. 
They've got guns, fear hasn’t; fear has only an idea. 

So let’s stand up and fight like men and enjoy it. 
Fight to save Decency first. Fight to save all we've 
slaved for to date. Some of us have a lot, some are 
only beginning. They’ve tramped on this organ world 
of ours for more than a decade, held back contracts 
from our builders and prosperity from us. They 
haven't licked us yet and they’re never going to lick 
those of us who stand up and fight for our businesses 
now just as we've been doing for the past trying de- 
cade. And when this final battle for Decency is won 
as it certainly is going to be won, what a beautiful 
morning it’s going to be for those of us who have stood 
up to it, fought, and won with it. It’s worth fighting 
for. No crawling into dark corners to ‘save’ ourselves. 
Time to hang on and fight. Let’s go. 

—T. Scott BUHRMAN 


Pitch A-440 

© Says the Department of Commerce, Washington, D.C., the 
present standard pitch was first adopted in Germany in 1834 
but was rejected by the rest of the world in favor of A-435 
which the French favored and which the French government 
established in 1859 as official for France. But, says the De- 
partment of Commerce, during the first world war the allies 
captured many German music instruments of good quality and 
found the pitch to be A-440, and “this is credited with having 
started a movement which has since resulted’ in the establish- 
ment of A-440 as standard. In addition to broadcasting this 
note continuously, 24 hours a day, over WWV, the Bureau of 
Standards now broadcasts it over two frequencies, five and 
fifteen megacycles. This is not merely to give jazz-bands a 
pitch standard; it seems that this constant 440 vibration is 
used widely in many types of industry, hence the government 
service. It is accurate, says the Department, “to better than 
one part in ten million.” This A-440 is middle-A, the 34th 
note up from the bottom of an 8’ register, or the second space 
on the treble clef. 
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Two for Comparison 
Both by Moller 


® Organs are rarely built to 
please the builder but the buyer. So if 
you don’t like it, blame it on the buyer. 
Glendale is obviously the larger and bet- 
ter organ, though a rebuild; it has 38 
stops and only 7 borrows, against Knox- 
ville’s 33 stops with 13 borrows. 

In the Pedal Organs, Glen has a big 
advantage in the 16’ Gemshorn, but 
Knox has it in the 8’ Salicional, both 
of which will make fine music, and 
make it often. Flute preponderance in 
Knox isn’t healthy; not much fine line 
work can be done in any Pedal domi- 
nated by Diapasons and flutes. But 
most organists still insist on them. 

Size alone is the chief difference in 
the two Greats. The soft 8’ flutes, 
Gemshorns, and Chimes will make a lot 
of people happier—as every organ voice 
should. 

It will be some years yet before the 
profession in general realizes how much 
damage the average 16’ flute does on 
the Swell. The Knox Salicional is bet- 
ter than the Glen Gamba for a Swell 
string, but the Glen 4’ Violina is worth 
its weight in gold—especially if the 
choir has a tendency to sing flat, which 
heaven forbid; a 4 flute for that pur- 
pose is of little avail. The Geigen 


Diapason is preferable to a straight Di- 
apason on any average Swell. The 
Mixture and Cornopean set off Glen- 


dale as the winner; it couldn’t be other- 
wise. 

Of the two Choirs I'd take Knox 
every time; that unified Dulciana will 
be invaluable in practical music. And 
again the Viola is preferable to a Di- 
apason on the Choir. 

The couplers are identical. 

And probably the only statement in 
this set of opinions so rashly hazarded 
with which the Senator will agree is the 
last one; he can’t get away from that, 
the couplers are identical. So I’ve got 
one idea right anyway.—T.S.B. 


KNOXVILLE, TENN. 
FIFTH AVENUE BAPTIST 
M. P. Moller Inc. 
Completed, Fall of 1941 
V-18. R-18. S-33. B-13. P-1297. 
PEDAL 6”: V-1. R-1. S-6. 

16 Diapason (G) 
BOURDON 44w 
Bourdon (S) 

Bourdon 

Bourdon (S) 

Salictonal (S) 
GREAT 6”: V-6. R-6. S-7. 
EXPRESSIVE (with Choir) 

8 DIAPASON 73m16’ 
CLARIBEL FL. 73w 
GEMSHORN 73m 
OCTAVE 73m 
ROHRFLOETE 73w 
TRUMPET 73r 
CHIMES A-f? 21 
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SWELL 6”: V-6. R-6. S-10. 
16 BOURDON 97w 
8 GEIGEN DIA. 73m 
Bourdon 
SALICIONAL 73m 
VOIX CELESTE tc 61m 
4 Bourdon 
2 2/3 Bourdon 
2 Bourdon 
8 OBOE 73r 
VOX HUMANA 73r 
Tremulant 
CHOIR 6”: V-5. R-5. S-10. 
8 CONCERT FLUTE 73w 
VIOLA 73m 
DULCIANA 85m 
UNDA MARIS tc 61m 
4 Rohrfloete (G) 
Dulciana 
2 2/2 Daulciana 
2 Dulciana 
8 CLARINET 73r 
Chimes (G) 
Tremulant 
COUPLERS 23: 
Ped.: G-8-4. S-8-4. C. 
Gt.: G-16-8-4. S-16-8-4. C-16-8-4. 
Sw.: S-16-8-4. 
Ch.: S-16-8-4. 
Combons 21: 
Tutti-6. 
Crescendos 3: GC. S. Register. 
Reversibles 2: G-P. Full-Organ. 
Percussion: Deagan. 


C-16-8-4. 


GLENDALE, OHIO 
CHRIST CHURCH 
M. P. Moller Inc. 

Organist, Richard L. Warner 

Dedicated, Sept. 28, 1941 

V-30. R-33. S-38. B-7. P-2147. 

PEDAL: V-2. R-2. S-8. 

16 DIAPASON 44 
Diapason (G) 
BOURDON 44 
Bourdon (S) 

Gemshorn (G) 
Diapason 
Diapason-2 (G) 
Bourdon 

GREAT Unx.: V-9. R-10. S-11. 

16 DIAPASON 73 

8 DIAPASON-1 61 
Diapason 
MELODIA 61 
GEMSHORN 73-16’ 

4 OCTAVE 61 
FLUTE 61 

2 FIFTEENTH 61 

II MIXTURE 12-15 122 

8 TRUMPET 61 
CHIMES 20 

SWELL: V-13. R-15. 

16 BOURDON 73 

8 DIAPASON 73 
KERAULOPHONE 73 
FLUTE s 73 
GAMBA 73 
VOIX CELESTE 61 
FLUTE h 73 
VIOLINA 73 


S-13. 


P-3. G-4. S-4. C-4. 
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PICCOLO 61 
MIXTURE 183 
12-15-17 
CORNOPEAN 61 
OBOE 61 
VOX HUMANA 61 
Tremulant 
CHOIR: V-6. R-6. S-6. 
8 DIAPASON 73 
FLUTE 73 
DULCIANA 73 
UNDA MARIS 61 
FLUTE 73 
CLARINET 73 
Tremulant 
COUPLERS 23: 
Ped.: G-8-4. S-8-4. C. 
Gt.: G-16-8-4. S-16-8-4. C-16-8-4. 
Sw.: S-16-8-4. 
Ch.: S-16-8-4. C-16-8-4. 
Combons 26: P-4. G-5. S-5. C-5. 
Tutti-7. 
Crescendos 3: 
Reversibles 4: 
Full-Organ. 
Tutti Cancel. 
The instrument is a rebuild. 


S. C. Register. 
G-P. SP. SG. 


Recitals in Fort Eustis 
Played by Pvt. Boehm & Corp. Hayne 


@ Pvt. Charles F. Boehm, for- 
merly of Glendale, N.Y., and Corp. 
John W. Hayne, formerly of Dumont, 
N.J., should be transferred to the Ma- 
rines at once. They get things done, 
come what may. No organ in sight at 
Fort Eustis, but does that stop two good 
organists? Not at all. They spy out 
an electrotone and pounce upon it like 
a pair of Marines after anything they 
think they ought to do. If we don't 
watch this good old Army of ours it'll 
be converted overnight to an army of 
organ-fans. 

The advance-programs this month in- 
clude the February recitals by Pvt. 
Boehm; Corp. Hayne promises his 
March programs for that issue. Writes 
the Corporal: 

“We say programs of organ music 
rather than organ recitals, because, al- 
though the music is entirely organ 
music or transcriptions often associated 
with the organ, the instrument itself is 
an electrotone. . . Because of the tem- 
porary nature of the majority of the 
posts where these chapels were erected, 
the installation of organs was deemed 
out of the question. A letter such as 
this is not the place for personal 
opinions; it is enough to say that the 
Hammond is a great improvement over 
nothing at all, which is what we had 
before. . . We believe the programs will 
provide relaxation and enjoyment for 
those who hear them, and at the same 
time do a little to uphold the integrity 
and worth of the organ profession in, of 
all places, the United States Army.” 

If you can’t have what you need, 
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make the best of it and go ahead any- 
way. With men like that in the U.S.A. 
the Japs & Germs haven't a chance. In- 
cidentally, it is heartening to know that 
the Army is not deliberately destroying 
our men of the art world but using 
them in ways that, in spite of difficulties, 
tend to help preserve their arts. Both 
these men have been assigned to duties 
that involve clerical work and ‘‘con- 
siderable musical activity.” All of 
which is excellent. It would be treach- 
ery to destroy the fingers of a Farnam 
or a Menuhin. 


‘Evensong of the Lilies’ 
Service by Everett Tutchings 


® Says Mr. Tutchings, of Sts. 
Paul & Andrew Methodist, New York, 
“Not wanting to do:just an oratorio 
when so many choirs are doing them, 
and picking the first few numbers for 
our musicale we got into flowers & fields 
as texts, and decided to go the whole 
way.” The service was given March 20. 
Edmundson, All Glory to God 
James, Meditation Ste. Clotilde 
Dethier, Aria 
To the Master of beauty, Rowley 
God be in my head, Davies 
Lent comes in spring, Angevin 
The Cross, Ware 
Strew blossoms, Baynon 
His blood upon the rose, Campbell 
Christ of the fields, Gaul 


Williams, Rhosymedre 
Legend, Tchaikowsky 
The Three Orphans, ar.Gaul 
Roads, Dickinson 
The Three Lilies, ar.Gaul 
Christ went up, Hageman 
White lilies of our Lord, Dickinson 
McKinley, Amsterdam 

Mr. Tutchings suggests this for the 
Dickinson “Roads” (Gray): “For a 
most effective baritone solo use the an- 
them copy but do not have the chorus 
sing till p.7; on p.6, measure 2, change 
the half-note to a quarter, skip the next 
two measures of chorus and have the 
soloist go on as it is in the solo version. 
Then have the chorus sing, without ris- 
ing, from p.7 to the end, spontaneously 
as if they just had to give vent to their 
emotions.” 


CAPE GIRARDEAU, M. 
HANOVER LUTHERAN CHURCH 
Charles W. McManis 

Dedicated, Sept. 14, 1941 
Organist, Mrs. Louis Weiss 
Recitalist, Mr. McManis 

V-4,. R-4. S-5. B-1. P-288. 
PEDAL 4”: 

16 Sub-Bass 20 
GREAT 4”: V-2. R-2. S-2. 
8 MELODIA 61w 

4 PRINCIPAL 58 61m 
SWELL 4”: V-2. R-2. S-2. 
8 GEDECKT 73w 
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SALICIONAL 60 73m 
Tremulant 

COUPLERS 16: 
G-8-4. S-8-4. 
Gt.: P. G-16-8-4. S-16-8-4-2 2/3. 
Sw.: S-16-8-4-2. 

Crescendos 2: S. Register. 

There are no combons. The P-G 
coupler was installed to enable a pianist 
to substitute for the organist—if and 
when necessary. The 16’ Pedal stop is 
virtually a register, as it has 20 pipes 
of its own and borrows only the top 
12, from the Swell. Two photos here- 
with show the interesting layout with 
exposed pipework. 


DEDICATORY RECITAL 
Handel, Largo; Water Music. 
Dvorak, Humoresque 
Schubert, Serenade 
Andrews, Con Grazia 
Karg-Elert, Clair de Lune 
Boellmann, Chorale; Minuet. 
Bach, Three Choralpreludes 


AsCap Distributes a Million 

® According to announcement the American 
Society of | Composers-Authors-Publishers 
voted to distribute $1,000,000. to its mem- 
bers (1200 composers and authors, 140 pub- 
lishers) for the second quarter of 1941. 
Nothing is said as to the basis of distribu- 
tion, but in former years a comparatively 
few composers received virtually all the 
profits, the majority receiving nothing. 
However, the fact is of course that the 
works of a great many members are rarely 
performed in public for profit. 


Ped.: 








FIRST TIME IN AMERICA 
FOR THE ORGAN 


icy ne cUNC KG Neen daw ONL Acer eCaearauiens Choral Improvisations 


Op. 65, Vol. 2 Price $1.50 
Ed.ted by FeLtx GUENTHER Hammond Registration by CHAS. CRONHAM 
EE Ce Ree rE rrr et Terr eerny ene Choral Improvisations 
Op. 65, Vol. 6 Price $1.50 
Edited by Frt1x GUENTHER Hammond Registration by CHAs. CRONHAM 
i St hae a Nl ce a bh a peak wae allen Wa Raa RMS Benediction 
Op. 34, No. 4B Price $ .50 
Edited by FEtix GUENTHER Hammond Registration by CHAS, CRONHAM 
DUBOIS, THEODORE Messe De Mariage 
Marriage Mass Price $1.50 
Edited by Fetix GUENTHER Hammond Registration by CHAS. CRONHAM 
VIERNE, LOUIS First Symphony 
Price $1.50 


REGER, MAX Benedictus 
Price $ .50 
Hammond Registration by CHAS. CRONHAM 


Royal Approach 


Edited by FELIX GUENTHER 
SELLARS, GATTY 
SELLARS, GATTY Contemplation (Reverie) 


Sixth Symphony 
Price $1.50 


Send for Our Complete Catalogue of Organ Music 


EDWARD B. MARKS MUSIC CORPORATION 











RCA Building Radio City New York 














>. . This month's 
me PROGRAMS 


poe’ Unless c program has special 

“ character as elsewhere defined 

it can be published in T.A.O. only when received 
in time for advance publication; — date is 
14th or 15th of month prior to date of playing. 


@® CHARLES F. BOEHM 

Fort Eustis, Va. 

Feb. 1, 8, 15, 22, 3:30 
*Marchant, Grand Choeur 
Widor, 4: Andante Cantabile 
Bach, My Inmost Heart 
ar.Federlein, Londonderry Air 
Saint-Saens, Swan 
Bach, Prelude & Fugue Dm 
*Marcello, Psalm 19 
Dvorak, Largo 
Widor, Serenade 
Mozart, Ave Verum 
Kennedy, Toward Evening 
Clokey, Les Prologue: Pastorale 
Handel’s Water Music 
*Purcell, Trumpet Voluntary 
Corelli, Sarabande 
Stoughton, Dreams 
Handel, Largo 
Massenet, Meditation 
Kreckel, Veni Creator; Asperges Me. 
Karg-Elert, Now Thank We All 
*Edmundson, All Glory Be 


THE AMERICAN ORGANIST 


Vierne, Berceuse 
Bach, Jesu Joy of Man’s 

Sinfonia F 
Stebbins, At Twilight 
Schubert, Serenade 
Vierne, Carillon 
@ JAMES S. CONSTANTINE 

Grace Presbyterian, Richmond, Va. 

Feb. 10, 8:15, Virginia Guild 
Handel’s Concerto 5 
Purcell, Dido’s Lament 
Bach’s Sonata 6 
Mason, Arise Arise 
Gaul, Fantasy on Easter Kyries 
Delius, First Cuckoo of Spring 
Bingham, Florentine Chimes; 

Primavera; Twilight at Fiesole. 
Sowerby, Comes Autumn Time 
@ ISABEL D. FERRIS 

Wilson College, Chambersburg, Pa. 

Feb. 14, 8:15 
Bach, Now Thank We God; 

Come Sweet Death; Gigue Fugue. 
Widor, 6: Intermezzo; Adagio; Allegro. 
Bingham, Unto the Hills 
Jongen, Chant de Mai 
Whitlock, Folk Tune 
Elmore, Donkey Dance 
d’Antalffy, Sportive Fauns 
® DR. JOHN A. GLASER 

Trinity Church, Flatbush, N.Y. 

Feb. 1, 4:00, Dedicating Wicks Organ 
Mueller, Laudamus Te 
Dickinson, Memories 
Nevin, Venetian Love Song 
Karg-Elert, Harmonies du Soir 
Handel, Largo 
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The isi Finest Musical Masterpieces 
ORGAN music 








ROLAND DIGGLE 














“EFS” No. 11 
Contains over 50 specially 
selected compositions 
covering the entire field 
of organ music. A folio 
every organist should own. 


Postludes, 
Marches, 


to modulate 


“EFS” No. 17 
Contents embrace Preludes, 


Oratorios, etc., 
plus instructions on how 


“EFS” No. 27 


Presents a _ studied and 
specific program for the 
organist for use on small 
or large Organs. Includes 
Hammond registration. 


Chorales, 


and improvise. 





S CTED a 3 
ORGAN SOLOS 


192 











“EFS” No. 37 
Contains outstanding or- 
gan solos. selected by 
Roland Diggle. Excellent 
as recital and concert 
pieces. Hammond _regis- 
tration included. 








Each folio contains 


PRICE 


$1.00 


At your Music 
Dealer or Postpaid 
Direct from 


Pages 


AMSCE MUSIC PUBLISH 


“EFS” No. 47 
Another great collection 
of organ solos compiled 
and edited by Roland 
Diggle. Includes registra- 
tion for the Hammond. 








AMSCO MUSIC PUB. CO., INC. - 


1600 BROADWAY 


NEW YORK, N. Y. 
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Vierne, Berceuse 
Reger, Benedictus 
Dupre, Magnificat V 
Kinder, In Moonlight 
Franck, Andante 
Bach, Toccata & Fugue Dm 
® RICHARD T. GORE 
Cornell University 
Feb. 8, 4:45 
Franck, Piece Heroique 
Grande Piece excerpts 
Brahms, O Dearest Jesus 
O World I Must Leave Thee 
O How Blessed 
Reubke’s Sonata 94th Psalm 
@ EDWIN ARTHUR KRAFT 
Lake Erie College, Painesville 
Feb. 25, 7:45 
Wagner, Tannhaeuser Overture 
Bach, Arioso 
Faulkes, Ein Feste Burg 
James, Meditation Ste. Clotilde 
Guilmant, Cantilene Pastorale 
Walond, Introduction & Toccata 
Jongen, Cantabile 
Wagner, Evening Star Song 
Swinnen, Sunshine Toccata 
® DR. ROLLO F. MAITLAND 
New Jerusalem, Philadelphia 
Feb. 7, 14, 21, 28, 4:00 
*Bach, We All Believe 
Brahms, Two Choralpreludes 
Franck, Chorale 3 
Schumann, Sketch Df 
Russell-j, Bells of St. Anne 
Bonnet, Concert Variations, 
S.M.Maitland, Canzonetta 
Mendelssohn, Midsummer Night’s Dream 
*Purcell, Trumpet Voluntary 
Bairstow, Evening Song 
Williams, Rhosymedre 
Elgar, Son.1: Mvt. 1 
Whitlock, Scherzo 
Hollins, Toccata; Andante D; 
Morceau de Concert. 
Wolstenholme, Fantasy Rustique 
Improvisation 
*Bach, Prelude & Fugue Bm; 
My Inmost Heart; Before Thy Throne; 
Prelude & Fugue G; Adagio Am; 
My Soul Doth Magnify; Toccata F; 
I Call to Thee; Sleepers Wake; 
Passacaglia. 
*Berwald, Prelude Cm 
Miles, Andante Espressivo 
Thatcher, Legend 
McCollin, Cherubs at Play 
Borowski’s Sonata 1 
Bingham, Carillon Chateau Thierry 
Sowerby, Requiescat in Pace 
Parker, Allegretto 
Dethier, The Brook 
Ernest MacMillan is conducting the 
Philadelphia Orchestra during the week of 
Dr. Maitland’s second recital and will fur- 
nish a theme for the improvisation that 
ends the all-British program. 











\\ dust Off the Press! 


A new, attractively illus- 

trated book —“How to Play 

A Small Pipe Orgon”— on 

important adjunct to your 

\ music library. Send 50 cents 

\\ to defray printing and mail- 
‘|S ing costs for your copy. 
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@ ROBERT W. MORSE 
St. John’s, New York 
Feb. 1, 15, 5:00 

*Merkel, Fantasia 

Breilh, Air & Variations 

Morse, Poem; Agnus Dei; 

Saint-Saens, Rhapsody 

Rousseau, Trio 

Widor, 6: Allegro 

*Bach, Fugue Ef; Three Choralpreludes. 

Thiman, Three Hymntune Improvisations 

Morse, Fantasy Lyra Davidica 

Guilmant, O Filii et Filiae 

Loret, O Filii et Filiae 

Verrees, O Filii et Filiae 


Toccata. 


@® ARTHUR W. QUIMBY 
Museum of Art, Cleveland 
Feb. 1, 8, 15, 22, 5:15 

Bach, We Thank Thee 

Purcell, Prelude 

Couperin, Preludio 

Scheidt, Fortune My Foe 

Ropartz, Intermede 

Dupre, Ave Maris Stella 


@ DR. HENRY F. SEIBERT 
Muhlenberg College, Allentown, Pa. 
Feb. 8, hour not named 
Trinity Lutheran, New York 
Feb. 16, 8:15 

Ravanello, Christus Resurrexit 

Sibelius, Bells of Berghall Church 

Fletcher, Fountain Reverie 

Bach, Now Thank We All 
Come Sweet Death 

Sibelius, Finlandia 

Mendelssohn’s Sonata 1 

Reubke, Sonata: Grave; 

Bach, Jesu Joy of Man’s 

McAmis, Dreams 

Yon, Concert Study 


@ DR. ELMER A. TIDMARSH 
Union College, Schenectady 
Feb. 1, 8, 15, 22, 4:00 

*Bull, King’s Hunt 

Purcell, Trumpet Suite 

Williams, Sea Symphony: Largo 

Fletcher, Fountain Reverie 

Scott, Song From East; Cherry Ripe 

Meale, Magic Harp 

Wolstenholme, Adagietto 


Adagio. 








A New Treatise 


“Modal Trends 


in Modern Music” 
by 
Horace Alden Miller 


Author of 
“New Harmonic Devices’ 


Published by Van-Del Offset Press 
Los Angeles, California 


Price $1.50 


Send orders to 


Cornell Music Publishing Co. 
2874 N. Maiden Lane, Altadena, Calif. 
































63 Years 


of 
Unchallenged 
Leadership 





Chicago 


J. C. DEAGAN, Inc. 
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Elgar, Pomp & Circumstance 
*Faulkes, Prelude Heroic 
Hansen, Vermeland 
Taylor, Looking Glass: Dedication 
Clokey, Mountain Sketches 
Macfarlane, Evening Bells 
Nevin, Will o’ the Wisp 
Gaul, All Saints Day 
Martin, Vespers at Solesmes 
Bingham, Twilight at Fiesole 
Lansing, Festival March 
*Bach, Prelude & Fugue Bm 
Franck, Chorale Em 
Tchaikowsky, Andante Cantabile (Qt.) 
Coronation March 
Vierne’s First 
*Russell-j, Citadel at Quebec 
Clokey, Fireside Fancies 
Nevin, Tragedy of Tin Soldier 
Goossens, March of Wooden Soldiers 
Stoughton, Chinese Garden 
Nevin, Rosary 
Cadman, Land of Sky-Blue Water 
Ketelby, Monastery Garden 
Sousa, Stars & Stripes 
Dr. Tidmarsh should be nominated for 
a hero’s medal for that last program; he’s 


aT 


not afraid to let his audience have a little 
outright fun. First program is all- English, 
second and fourth all-American excepting 
Faulkes; third is to be played by Helen 
Henshaw. 
® THOMAS H. WEBBER 

Idlewild Presb., Memphis, Tenn. 

Feb. 22, 4:00, Organ & Choir 
Wagner, Lohengrin: Int. to Act. 3 
Williams, Rhosymedre Prelude 
Daquin, Cuckoo 
Griffes, White Peacock 
Rossini, Tell Overture 
Praise to the Lord, Christiansen 
Cherubim Song, Tchaikowsky 
Only Begotten Son, Gretchaninoft 
How lovely Thy dwelling, Brahms 
Debussy, Clair de Lune 
Weaver, Squirrel 
Schubert, Ave Maria 
Widor, 5: Toccata 

“I must say again how much I like the 
Leach Casual Brevities; all who have heard 
me play them think ‘they are fine organ 
music. They certainly show the color of 
the instrument.” Mr. Webber’s program 
above is his annual request program. 
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ORGOBLO 


If the organist can hear it, the chances are it isn't an Orgoblo. 
What can be more disconcerting than an undertone of vibra- 
tion of machinery or surges in the air that serves your organ? 
Besides the special silencing features shown above, Orgoblos 
are efficient, smooth working and long lived. Ask any repair 
man or your organ manufacturer. 27D 


"THE SpaneCan TURBINE COMPANY, HARTFORD, CONN. 





~ORGOBLO 


FOR CHURCHES, THEATRES 
AND HOMES 
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NOTICE 

Because prevailing conditions impose 
added labors and drastically increased 
costs on virtually all civilian activities, 
the closing date for all minor news 
items in these pages will henceforth 
be the 10th of the month; the only 
exceptions are advance programs and 
items for the events-forecast column, 
which as usual will remain open until 
the 14th of a 30-day working month, 
15th of a 31-day month.—Ed. 


Church Finances 

® The First Congregational, Los Angeles, 
one of the world’s most active churches, 
has published its financial record for the 
year, from which a few figures are: 
$309,000. Raised for the year. 

875 Contribute on weekly basis, 

155 On monthly, 

65 On quarterly, and 
122 On yearly basis. 

Smallest weekly pledge is 5¢, with five 
members on that basis; largest is $5.00, with 
two at that. Greatest number of weekly 
pledges at one figure is 289 at 25¢; 224 
contribute 50¢ weekly, 143 $1.00, 21 $2.00, 
11 $3.00, and 2 $4.00 weekly. 

Smallest monthly pledge is 25¢, two so 
contributing. Greatest number of monthly 
pledges is 52 members, each contributing 
$1.00 monthly; 18 contribute $2.00 monthly, 
11 $3.00, 5 $4.00, 18 $5.00, 11 $10.00, 2 
$20.00 monthly. 

Smallest quarterly pledges are three at 
$1.50 each, largest quarterly pledge is one 
at $100.00. 

Smallest yearly pledge is $1.00, two so 
contributing; largest is $500.00, one con- 
tributor. 

Largest contributor tabulated is the one 
giving $50.00 monthly, $600.00 for the 
year. 

Organist of the Church is Arthur Leslie 
Jacobs and the Church gives him an elaborate 
staff of many secretarial and music assistants. 


Louis F. Mohr 


& Company 
Organ Maintenance 


2899 Valentine Avenue, New York City 
Telephone: SEdgwick 3-5628 
NIGHT AND DAY 








Emergency Service 
Yearly Contracts 


ELECTRIC ACTION INSTALLED 
HARPS — CHIMES — BLOWERS 


An Organ Properly Maintained 
Means Better Music 














THE AMERICAN ORGANIST 


E. Power Biggs 

@ was soloist with orchestra, Charles O’- 
Connell conducting, in a Dec. 10 concert in 
Springfield, Mass., playing Handel’s Con- 
certos 2 & 13. 

1919 & 1920 T.A.O. Still Wanted 


@ In Bach’s day there were plenty of printed 
publications in circulation; they are lost be- 
cause they were distributed widely to in- 
dividuals instead of being preserved in the 
libraries of the important institutions of the 
day. If you have a complete file of T.A.O. 
from January 1918 onward, you probably 
value it; we hope you do. But no doubt 
your great grandson will some day take a 
look at it, mutter to himself, What’s all 
this junk anyway? and throw it out or sell 
it as waste paper. But a college library 
wouldn’t do any such thing; it would take 
steps to preserve the whole thing. A new 
library in a college recently increasing its 
interest in music has been added to our 
list, having purchased the complete sets from 
the first issue in 1918. However, we had 
and have no sets of 1919 or 1920 to send. 
We hope one of our readers will be willing 
to trade his sets of those two years in 
exchange for renewals into the future. Any 
hands raised? 





EE!) PROGRAMS 


Column closes the first day of each month, The 
aim is to show services by organists of nation- 
wide fame and services giving unusual materials. 


Easter Season 

April 5 is Easter; we therefore note here 
some representative programs from last year. 
@ DR. C. HAROLD EINECKE 

*Park Congregational, Grand Rapids 

Maundy Thursday Evening 
Weinberger, The Last Supper 
Miles, Break Thou the Bread of Life 
Jesu Word of God, Mozart 
O Savior of the world, Goss 
Agnus Dei, Hall 
Read, Jesus My Joy 

Good Friday 12:00 to 3:00 
Vretbald, Good Friday Spell 
Dupre, Jesus Dies Upon the Cross 
Palestrina, He Was Crucified 
Bach, Come Sweet Death 
Dubois’ ‘‘Seven Last Words” 

Easter Even Candlelight 11:30 p.m. 
No prelude, silent processional. 
Were you there, Burleigh 








Emerson Richards 
Organ Architect 


800 SCHWEHM BUILDING 
ATLANTIC CITY 
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Out of the depths, Walther 
Surely He hath borne, Lotti 
Like those who watch, Bach 
Easter Carol of Flame, Gaul 
Alleluia Come, Davis 
Ye sons and daughters, Leisring 
Bach, Christ Lay in Death's 
At midnight there was a trumpet fanfare, 
an announcement of the midnight hour, the 


‘ bells were rung for the first time since 


Maundy Thursday, and while the congrega- 
tion sang a hymn the acolytes performed 
“the ceremony of candle-lighting and removal 
of the mourning-cloths from the altars and 
crosses.” 
Easter at 9:00 and 11:00 a.m. 
*Edmundson, Noble Son Prelude 
j. By early morning light, ar.Dickinson 
j. Alleluia, Mozart 
Christ has arisen, Luvaas 
j. Now let the heavens, Whitehead 
Martin, Ye Watchers 
*Miles, St. Kevin Prelude 
Trumpet fanfare (from the belfry) 
Alleluia come, Davis 
Bach, Blessed Christ is Risen 
This is the day, Webbe 
Hallelujah, Beethoven 
Martin, Sleepers Wake 
® GEORGE H. FAIRCLOUGH 
St. John Evangelist, St. Paul, Minn. 
Easter Choral Selections 
Humphreys, Christ our Passover 
Fairclough, Service in E 
Stainer, They have taken away 
Macfarlane, Christ our Passover 
Bairstow, Promise which was made 
Handel, Worthy is the Lamb 
Handel, Hallelujah 
Foster, As it began to dawn 
® OLIVER HERBERT 
*Bergen Church, Jersey City 
*Gaul, Easter on Mt. Rubidoux 
Gaul, Easter with Moravians 
Slater, Easter Alleluya 
Christ our Passover, Macfarlane 
Joy dawned again, Bitgood 
Dawn in the garden, Goldsworthy 
Hallelujah, Beethoven 








Organ Maintenance 


Rebuilding — _ Repairs 
Additions — Tuning 
Organ Chimes 
Amplified Tower Chimes 
Yearly Maintenance Contracts 


Courteous and Dependable 
Pipe Organ Service 


by Factory-Trained Experts 
Chester A. Raymond 


Organ Builder 


176 Jefferson Rd. — Princeton, N. J. 
PHONE 935 


















































Gustav F. Dourine 


INVITES DEMONSTRATION OF 


ORGANS OF QUALITY 


225 Fifth Ave., New York 
Tel.: Ashland 4-2348 





Maintenance 
Rebuilding 


HILLGREEN, LANE & COMPANY 2evoicing 


Harps—Chimes 
Edgewater, N. J. Blowers 





Cliffside 6-0751 
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@ ARTHUR LESLIE JACOBS 
*First Congregational, Los Angeles 
Easter Choral Selections 

ar.Voris, See the Conqueror 

ar.Whitehead, Alleluia Christ is risen 

ar.Dickinson, This glad Easter 

Jones, Alleluia 

Willan, Rise up my Love 

Kopolyoff, Alleluia Christ is risen 

Teschner, All glory laud and honor 

Lutkin, Into the woods 

Palestrina, Strife is o’er 

Broughton, Easter Paean 

Conant, I bind my heart 

Bach, Jesu priceless Treasure 

Thompson, Spring bursts today 

ar.Dickinson, Joseph’s lovely garden 

Tchaikowsky, Forever worthy 

Clokey’s “For He is Risen” 

® DONALD F. NIXDORF 
*East Congregational, Grand Rapids 
Easter Choral Music 

Gaul, Russian Easter alleluia 

Vulpius, Strife is o’er 

Manney, Lord is risen indeed 

Dickinson, Joseph’s lovely garden 

Hallstrom, Angels roll rock away 

Jones, Alleluia 

Goldsworthy, An Easter Antiphon 

Handel, Hallelujah 
Service preluded by chorales played by a 

brass choir. 

@ CHARLES A. REBSTOCK 
*Church of Covenant, Cleveland 
Easter Choral Music 

Clokey, Hymn Exultant 

ar.Dickinson, Early morning light 

Rebstock, Easter 

Broome, Lo the Tomb is empty 

Handel, Hallelujah 

Palestrina, Alleluia 

Fehrmann, Easter Song 

ar.Mueller, Christ is Risen 

Marryott, Alleluia of the Bells 

Granier, Hosanna 

Waghorne, Now the winter days 

Gaul, Sing songs of praise 

Thompson, Spring bursts today 

Yon, Cristo Trionfante 

ar.Dickinson, Joseph’s lovely garden 

® G. DARLINGTON RICHARDS 
St. James, New York 
Carol Service 

Fehrmann, Christ is arisen 

ar.Black, There came to the garden 

ar.Whitehead, Old Flemish Carol 

Provencal, Now let the heavens 

Macfarlane, Jesus Lives 

ar.Dickinson, When the dawn 

Hildach, Easter Triumph 

Lvovsky, Lord is risen indeed 








T. Scott BuHRMAN 
writes in “The American Organist,” 
January 1942 
about the new anthem 


THE FIRST LIGHT 
OF MORNING 


by RICHARD KOUNTZ 
(Composer of “Carol of 
the Sheep Bells”) 
“Here’s a bit of simple beauty 
that will do a world of good for 
the congregation. Every choir, 
great and small, should sing this 
one.” 
A most appealing and 
simple anthem for 
mixed voices 


15 cents 
GALAXY MUSIC CORPORATION 
NEW YORK 

















ar.Dickinson, Joseph’s lovely garden 
@ LAUREN B. SYKES 
Hinson Memorial, Portland 
*Gaul, Easter on Mt. Rubidoux 
An Easter Antiphon, Goldsworthy 
Mendelssohn, Spring Song 
Dawn in the Garden, Goldsworthy 
Smith, Festival Toccata 
** Edmundson, Easter Spring Song 
Edwards’ ‘“‘Lord of Love and Light” 
® THORNTON L. WILCOX 
*First Presbyterian, Bellevue 
Good Friday 
Dupre, 4 Stations of the Cross 
All in April evening, Roberton 
Dupre, Jesus Comforts 
O Savior of the world, Goss 
Christ we do all adore, Dubois 
Dupre, Body of Jesus 
Easter Sunrise 
Gaul, Easter on Mt. Rubidoux 
He is risen, Stults 


THE FIRST ESSENTIAL: INTERESTING MUSIC 


The prayer perfect, Stenson 

Johnston-j, Resurrection Morn 
Easter Service 11:00 a.m. 

Bach, Four Choralpreludes 

Praise to our God, Vulpius 

Bach, Christ is Arisen 

They have taken away, Stainer 

Hallelujah chorus, Handel 

Bach, Today God’s Only Son 

® DR. DAVID McK. WILLIAMS 
St. Bartholomew's, New York 
Easter Choral Music 

Whitehead, Awake the morn is here 

Noble, Alleluia Christ is risen 

Parker, Light’s glittering morn 

Macfarlane, Christ our Passover 

Williams, He is risen 

Handel, Hallelujah Chorus 

Williams, Gloria in excelsis 

Mozart, Christ is risen 

Mendelssohn’s ‘‘Lauda Sion” 

West, Unto the Paschal Victim 
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aque magnets and the jewels of a fine watch are 
closely related in their important functions. They both 
insure long life, ease of operation, dependable service, and low 
maintenance costs. 


The efficient, sturdy magnets of a Wicks Organ are the result 
of exhaustive study, research and engineering. Electric current 
consumption is infinitesimal, and the action is crisp —clean — 
a source of thrilling satisfaction to the artist. 


Write for special booklet covering the salient Sf 
“fj points of the Wicks action. No obligation. WW 


* * Highland, Illinois 
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i Last month's 
idee) RECITALS 


Confined to programs of special 
character or given by those who 
have made their names nationally important. This 
column closes on the first day of eoch month. 


® DR. MARSHALL BIDWELL 
Carnegie Music Hall, Pittsburgh 
Living-Americans Programs 
*Dethier-j, Concert Prelude E 
Russell-j, Bells of St. Anne 
Clokey, Canyon Walls 
Old Irish Air 
Gaul, Mist 
Borowski, Son.1: Finale 
Floyd, Anno Domini 1865 
Weaver-j, Squirrel 
Edmundson, Bells Through the Trees 
Cadman, Caprice 
Land of Sky-Blue Water 
Yon, Concert Study 
*Oetting, Prelude & Fugue 
Lewando, Lament 
Nevin, Sonata Tripartite: 
Verees, Intermezzo 
Yost, Evening 
Bedell, Impromptu-Caprice 
McKinley, Two Hymntune Fantasies 
Wickline, In Memoriam 
Bingham, Roulade 
ar.Wentzell, Somebody's Knocking 
Coke-Jephcott, Variation & Toccata 
® CLAIRE COCI 
Park Congregational Grand Rapids 
Bach, Prelude & Fugue D 
I Cry to Thee 
Daquin, Le Coucou; Noel. 
Karg-Elert, Prologus Tragicus 
Liadow, Music-Box 
d’Antalffy, Drifting Clouds 
Dupre, Ave Maris Stella 
Reubke’s Sonata 94th Psalm 
® RICHARD ELLSASSER 
Parma, Ohio 
Bach, Toccata & Fugue Dm 
Bairstow, Evening Song 
Schumann, Canon Bm 
Kennedy, Adoration 
Bach, Two Choralpreludes ; 
Handel, Gavotte 
Martini, Gavotte 
Wesley, Gavotte 
Vierne, Lied; Carillon. 
@ FREDERICK C. MAYER 
Cadet Chapel, West Point 
*Rinck, Variations on We All Believe 
Lemare, Andantino Df 
Spanish, Seixes 


2 mvts. 


Concerto G 








WILLIAM A. 
GOLDSWORTHY 


A.S.C.A.P. 


. 
Composition 
Improvisation 


Service Matters 


Criticizing and Editing mss. 
for Composers 


St. Mark's in the Bouwerie 
234 East I ith St. New York 
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Wagner, Pilgrims Chorus* 
Guilmant, Elevation 
Lemmens, Fanfare 
*Moschetti’s Petite Suite (ms.) 
Beethoven, Turkish March* 
Tchaikowsky, Barcarolle 
Costa, Triumphal March 
*Bach, Prelude & Fugue Cm 
Tchaikowsky, None but the Lonely 
Wagner, Funeral March 
Dvorak, New World Largo* 
Mendelssohn, War March of Priests 
Widor, Salvum Fac Populum 
The Widor was done as scored, for organ, 
trumpets, trombones, drums. 
® HUGH McAMIS 
All Saints, Great Neck 
Dedicating 4-61 Aeolian-Skinner 
Brahms, O How Happy Ye 
Avison’s Concerto D 
Loeillet, Aria 
Bach, Prelude G; Fugue G. 
Duparc, Aux Etoiles 
Messiaen, Apparition 
Bedell, Noel with Variations 
Parry, Eventide Choralprelude 
Farnaby, A Toye 
Wagner, Tristan Liebestod 
® EDWARD G. MEAD 
Goddard Auditorium, city not named 
Bach, Prelude Cm 
Nevin, Sonata Tripartite: Romanza 
Jongen, Menuet-Scherzo 
Vierne, 1: 2 mvts. 
Stoughton’s Persian Suite 
Mead, Duke Street Prelude 
Dickinson, Storm King: Canon 
Handel, Gavotte 
Bonnet, Songe d’Enfant 
Jepson, Pantomime 
Widor, 6: Finale 
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® D. STERLING WHEELWRIGHT 
Washington Chapel, Washington 

*Bach, Prelude Gm 

Horsman, Curfew 

Faulkes, Ein Feste Burg 

Bonnet, Reverie 

Tchaikowsky, Sym.5: Andante 

*Elgar, Salut d’Amour 

Franck, Chorale Am 

Stoughton, Dreams 

Sibelius, Romance 

Rogers’ Sonatina 

*Schumann, Evensong 

Bach, Toccata & Fugue Dm 

Durand, In the Forest* 

Goodwin, In the Garden 


C. Harold Einecke 


Mus.D., Mus.B., F.W.C.C. 
Park (First) Congregational Church 
Grand Rapids, Michigan 




















Robert Elmore 


Concert Organist 


Mgt.: Bernard R. LaBerge, Inc. 
2 West 46th St. = New York 


Horace M. Hollister 


M.S.M. 


Associate Organist 
Director of Music for Young People 


Madison Avenue Presbyterian Church 


New York City 
































MAAS 
CATHEDRAL CHIMES 


and Chimes Carillons feature numerous 
points of superiority including the 
popular patented Bakelite head strik- 
ing surface. Get our quotations. 


MAAS ORGAN CO. 
3013 Casitas Ave. 
Los Angeles, Calif. 











E. Arne Hovdesven 
B.A., A.R.C.O., F.C.C.O. 


Wittenberg College 
Springfield, Ohio 


First Baptist Church _ Dayton, Ohio 


McINTIRE 


TEACHERS' COLLEGE 
DENTON — 














TEXAS 





The Hinson Choir 


The Hinson Memorial Baptist Church 
Portland, Oregon 
LAUREN B. SYKES, A.A.G.O. 


Organist-Choirmaster 

















Richard Purvis 
Concert - Radio - Church 


The Chatham _ Philadelphia 











St. Luke’s Choristers 


Long Beach, California 
William Ripley Dorr, Director 
Current and forthcoming motion 
picture releases: 

“New Wine”--“Sundown”--“Babes on Broadway” 
“Dr. Jekyll and Mr. Hyde” 


























Clergy Clothing, Cassocks 
OPS - Ge ee a 
@ CHOIR GOWNS 


PULPIT ROBES - EMBROIDERIES 
HANGINGS * STOLES + VESTMENTS 
ALTAR APPOINTMENTS 
COMMUNION SERVICE 


NEW CATALOG on Request 
NATIONAL ACADEMIC CAP « GOWN CO. 
ST PH 


821-23 ARCH ILADELPHIA,PA 








Melville Smith 


Director, Longy School of Music 
Cambridge, Mass. 
Organist and Choirmaster 
Mt. Vernon Church 


Boston, Mass. 














Harry Welliver 
Mus. M. 
State Teachers College 


Minot North Dakota 


G. Russell. Wing 


M. S. M. 


Organist and Director 


First Congregational Church 


Long Beach, California 
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Chaffin, Wedding Chimes* 

Mr. Wheelwright gives programs every 
Monday, Wednesday, and Saturday evening; 
the first of the above three was a program 
devoted to ‘discovering music,’ the second 
to “music for reflection,” and the third to 
“music for relaxation.” In each program a 
hymntune is played, followed by a familiar 
melody. 








Robert Baker 


M. S. M. 

FIRST PRESBYTERIAN CHURCH 
BROOKLYN, N. Y. 
NATIONAL Music CAMP 
INTERLOCHEN, MICH. 














Marshall Bidwell 


Organist and Musical Director 


Carnegie Institute 


PITTSBURGH ° PENNA. 














Richard Keys Biggs 


BLESSED SACRAMENT CHURCH 
HOLLYWOOD 


Address: 6657 Sunset Blvd., Hollywood 














William G. Blanchard 


ORGANIST 


Pomona College 


CLAREMONT CALIFORNIA 














Palmer Christian 
Professor of Organ 
University Organist 

University of Michigan 
Ann Arbor 














Joseph W. Clokey 


Dean of the 
COLLEGE OF FINE ARTS 


Miami University 











OXFORD, OHIO 








Charles L. Safford 

®@ has been appointed to All Angels, New 
York; he was formerly organist of Madison 
Avenue Presbyterian, followed by St. 
George’s, both of New York, going in 1923 
to Williams College as director of music, 
retiring from that post in 1939. 

Shame on Us 

® for not knowing our foreign exchange, 
says Mr. Goldsworthy. ‘A crown is equal 
to our quarter, so the 30,000 crowns given 
our friend Sinding would equal about $7,- 
500. But they also gave him the beautiful 
villa in the palace grounds.” We didn’t say 
it wAs $36,000. but put a question-mark 
after that figure; we trusted the dictionary 
for the exchange-rate. 

Hooray for T.A.O. Readers 

@ They're cooperating nobly on that in- 
convenient but necessary advancement of 
schedule. Photos and articles close the first 
of the month, including service-selections 
and past programs; minor news items close 
the 10th; advance-programs and_ events- 
forecast close the 14th or 15th, depending 
upon whether the working-month has 30 or 
31 days. The difference between a program 
in the advance-programs column and one in 
the past-programs is that you can hear one 
but never can hear the other. We should 
have more in the advance, fewer in the 


past. 

Lowell Mason Celebration 

@ Jan. 8 the senior choir of St. Mary’s in 
the Garden, New York, sang with St. 
Michael’s choir in the Mason festival in 
the Chapel of the School of Sacred Music, 
Union Theological Seminary, when Daniel 
Gregory Mason was one of the speakers. 
Dr. Mason composed a choralprelude on 
his grandfather’s tune “Dort’ and it was 
used for the postlude. A Lowell Mason 
celebration was held also in St. Mary’s, 
Jan. 11, with the Dort Choralprelude form- 
ing a part of the service. Lowell Mason 
“aimed to get America to sing,” and that 
easily explains why some of his tunes have 
clung so tenaciously to the hymnals.— 
GRACE LEEDS DARNELL. 


W. Francis Gates 

@ died Dec. 23, 1941, at his home in Los 
Angeles, of heart attack. He was born 
March 18, 1865, in Zanesville, Ohio, had 
his education in Oberlin College, studied 
music in Oberlin Conservatory and later in 
the New England Conservatory. He began 
his career as music-critic in Boston, went to 
Los Angeles some forty years ago and 
developed it there extensively, finally joining 
the staff of the Pacific Coast Musician in 
1916. He is known in the general music 
world for his various books: Anecdotes of 
Great Musicians, Hand Gymnastics for 
Piano Students, Melodic Vocalises, Musical 
Mosaics, and Pipes and Strings. 

Mrs. Helen O'Brien Ryerson 

© died Jan. 4 of heart attack at her home 
in Elizabeth, N.J.; for some thirty years she 
had been organist of Holy Rosary Church, 
Elizabeth. 

Andrew Schreiber 

®@ died Dec. 15 at his home in Albany, N. 
Y., aged 88; he had been organist of the 
Evangelical Protestant Church, Albany, for 
35 years and played a service the day before 
his death. 











North Presbyterian Church 





Laurence H. Montague - A. A.G.O. 


Recitals which display the organ», and appeal to the people. 


+ Buftalo, New York 





MAXIMUM FACTS in MINIMUM WORDS 61 


Walter Baker 

@ of the faculty of Westminster Choir Col- 
lege, organist of the First Baptist, Phila- 
delphia, and under LaBerge concert manage- 
ment, gave recitals Jan. 11 in the First 
Lutheran, Richmond, Va.; Jan. 20, Cathedral 
Church of St. John, Wilmington, Del.; and 
Jan. 28, Westminster Choir College. Pro- 
grams, too late for current issue, will be 
published next month. 

Westminster Choir College 

@ presented Marian Reiff and Wm. G. 
Holby in organ recitals Jan. 8 & 15, the 
former in a program of French and German, 
the latter including Bingham’s Florentine 
Chimes with Bach, Dupre, and Vierne. 








Grace Leeds Darnell 


Mus. Bac., F.A.G.O. 
Organist—Choir Director 


St. Mary’s in the Garden 


521 West 126th Street 
New York CIty 


Special course in . , 
Organizing and Training Junior Choirs 














Clarence Dickinson 


MUS. DOC. 
CONCERT ORGANIST 


Organist and Director of Music, The Brick 
Church and Union Theological Seminary; 
Director of the School of Sacred Music 
of Union Theological Seminary. 


99 Claremont Ave., New York City 














Charles H. Finney 


A.B., Mus.M., A.A.G.O. 
DEAN of the Music DEPARTMENT 


Friends University 
WICHITA KANSAS 


Harold W. Gilbert 


Mus. Bac. 
Director of St. Peter’s Choir School 
319 Lombard St. Philadelphia 


Episcopal Church Music 
Boy Choir Training 


























Dr. John A. Glaser 


TRINITY CHURCH, FLATBUSH 
NEw YORK 
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Herbert Grieb 


ORGANIST-DIRECTOR 
Episcopal Church of the Advent 
Temple Emanu-El 


DIRECTOR OF Music 
Radio station WBRC 
Alabama 





Birmingham — 
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Cantatas & Oratorios 

® Carissimi’s “Jephthah” was given Dec. 14 
by Dr. David McK. Williams in St. Barth- 
olomew’s, New York. 

Walter Lindsay’s “Coming of the Wise 
Men,” First Presbyterian, Olney, Philadel- 
phia, where Mr. Lindsay is organist. 

Saint-Saens’ “Christmas Oratorio,” Dec. 28, 
Grace Leeds Darnell, St. Mary’s in the 
Garden, New York. 

Van Dusen Club 

®@ at its Dec. 8 meeting had a “musical 
quiz” conducted by Wilbur Held, which was 
both educational and entertaining. January 
meetings were held on the Sth and 12th. 


Arthur Leslie Jacobs 


F.W.C.S. 








Minister of Music 
First Congregational Church 
LOS ANGELES, CALIF. 














Frank B. Jordan 


M. Mus. 


Drake University 


Des MOINES IOWA 














Edwin Arthur Kraft 


Recitals and Instruction 


Trinity Cathedral Cleveland, Ohio 














Claude L. Murphree 


F.A.G.O. 
University of Florida 
Gainesville, Fla. 


Organist-Director 
First Baptist Church 














WILLIAM T. 
POLLAK 


A. M., MUS. DOC., Toronto 
Organ, Composition, Orchestration 
Gregorian Chant 


St. Luke's Chapel, Trinity Parish 
New York 














G.Darlington Richards 


Organist--Choir Master 
ST. JAMES’ CHURCH 
NEW YORK 
Madison Avenue at 71st Street 
Ten-Lesson Course in 
Boy Choir Training 
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VENTS FORECAST 


for the coming month 


February 


© Bethlehem, Pa.: 22, 2:30, Ifor Jones 
directs the Bach Choir with orchestra in 
Haydn's “Creation” and Mozart's Symphony 
Ef—to celebrate 200 years of the Bach 
Choir. 

Cleveland: 4, 8:15, Jeanne Sittler, Mu- 
seum of Art, fifth recital in A.G.O. series. 

Grand Rapids: 1, 4:30, Dr. C. Harold 
Einecke recital, Park Congregational. 

New York City: William A. Golds- 
worthy series of Bach cantatas, St. Mark’s 
in the Bouwerie, Sundays at 4:00: 

, Jesus Sleeps” ; 

8, “Praise our God’; 

15, “Rise O Soul”; 

22, “If Thou but Sufferest.” 

Do.: 23, evening, A.G.O. program, Cal- 
vary Episcopal Church, Harold Friedell di- 
recting; Russian church music in honor of 
Gretchaninoff who is expected to be present. 

Philadelphia: Walter Baker, First Bap- 
tist, 1 & 8, 8:00, Gaul’s “Holy City,” and 
Franck’s ‘Mass in A” with orchestra; 27, 
8:30, organ recital. 

Do.: Robert Elmore, Holy Trinity, 1 & 8, 
7:45, Mendelssohn’s “Elijah.” 

Do.: Dr. Alexander McCurdy, Second 
Presbyterian, at 4:30: 

1, Thiman’s “The Lord’s Supper’ ; 

8, Mendelssohn’s ‘Hear my Prayer’’; 

15, Sowerby’s “Forsaken of Man’; 

22, Stainer’s “Crucifixion.” 

Do.: N. Lindsay Norden, Christ Church, 
Germantown, 22, 8:00, Gounod’s ‘Messe de 
Solenelle” with organ, strings, and harp. 

Schenectady, N.Y.: Choral Society will 
broadcast a program to include T. Carl 
Whitmer’s “Out of the Night,” which Mr. 
Whitmer describes as “set to music chiefly 
in bi-tonal idiom.” (Mr. Whitmer’s “Chant 
me the poem that comes from the soul of 
America” was sung Dec. 10 by the Bach 
Choir of Pittsburgh, Julius Baird conduct- 
ing.) 

Warren, Pa.: 1, 4:00, Marcus Naylor re- 
cital, First Presbyterian. 

Washington, D.C.: Mt. Vernon Place 
Methodist, Washington Choirmasters Club 
discussion of business methods in choir 
management, D. Sterling Wheelright pre- 
siding. 

Wilmington, Del.: J. Harrison Walker, 
St. Andrew’s, 15, 8:00, Cherubini’s “Requiem 
Cm,” choir of 22, Marcia Terry guest or- 
ganist. 

Robert Elmore's 

@ “It Began at Breakfast’ will be given 
Feb. 10 at the Penn Athletic Club, Phila- 
delphia; it was sung New Year's night in 
Hotel Dennis, Atlantic City. Jan. 16 Mr. 
Elmore gave a recital in Austin, Texas, and 
the next day an address for the Church 
Music Conference. 

Carl Weinrich 

® is giving a week’s master-class and a 
recital in Utica, N.Y., under A.G.O. aus- 
pices, beginning Feb. 2; other recitals during 
February: 

13, Los Angeles, Occidental College; 

15, Pasadena, First Methodist; 

17, San Francisco, A.G.O. recital; 

23, Little Rock. 

Jan. 9 and 15 he gave recitals in Juniata 
College and Montreal, the latter for the 
Casavant Society. 


_ 
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Choir Makes a Gift 

@ Dr. Robert Leech Bedell’s choir in St. 
Ann’s Church, New York, helped the Church 
celebrate its 100th anniversary by donating 
‘a Gothic spire for the altar.” Another gift 
is a Hammond Solovox installed in the small 
organ of the church, to help along as best 
it can in adding possible tones for solo 
use. 








Albert 
Riemenschneider 


Director 
Baldwin-Wallace Conservatory, Berea 


RECITALS 


INSTRUCTION and COACHING 
MASTER CLASSES 





10,001 Edgewater Drive, Cleveland, Ohio 














SCHREINER 


Senior Organist at 


The Tabernacle 
Salt Lake City 














Harold Schwab 


LASELL JUNIOR COLLEGE 
UNION CHURCH, WABAN 
Organ—Theory—Pianoforte 


95 Gainsborough Street 
BOSTON, MASSACHUSETTS 








Ernest Arthur Simon| 


Boy VoIcE TRAINING 
CONSULTING CHOIRMASTER 
Choirmaster-Organist, 
Christ Church Cathedral 
Address: 

Christ Church Cathedral House, 
Louisville, Ky. 




















Thomas H. Webber, Jr. 


Idlewild Presbyterian 
Church 


MEMPHIS — TENNESSEE 

















Wm. E. Zeuch 


Oraantst-Choiwrmaster 
First Church in Boston 


Bostonx Mass. 























FRANK VAN DUSEN|] 


Kimball Hall American Conservatory of Music chicago, Illinois 
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(*See advertisement elsewhere in this issue.) 


AKIN, Nita, Mus.Doc. 

1702 Rober Bsa Ave., Wichita Falls, Texas 
BAKER, Robert M.* 
BIDWELL, Marshall, Mus.Doc.* 
a Power 

3 'Highlond St, 

BIGGS, Richard Keys* 
BLANCHARD, William G6.* 
CALLAWAY, Paul 

Washington Cathedral, 
CHENEY, Winslow 

1425 Broadway, New York City. 
CHRISTIAN, Palmer, Mus.Doc.* 
CLOKEY, Joseph W., Mus.Doc.* 

Miami University, Oxford, Ohio. 
COCI, Claire 

2 West 46th St., New York City. 
COOPER, Harry E., Mus.Doc., Paes. 

Meredith College, Raleigh, N. 


DARNELL, Grace Leeds* 
DICKINSON, Clarence, Mus.Doc.* 
DORR, Wm. Ripley* 
DUNKLEY, Ferdinand 
St. Charles Ave. Presbyterian Church; 
Prof. of Organ, Theory & Composition, 
Loyola University College of Music; 
1915 Calhoun St., New Orleans, La. 
EDMUNDSON, Garth 
New Castle, Pa. 
EIGENSCHENK, Dr. Edward 
Kimball Hall, Chicago, Ill. 
use. Richard 
1022 Park Ave.,. New York City. 
ne. Cc. Harold, Mus.Doc.* 
ELMORE, Robert 
130 Walnut Ave., Wayne, Penna. 
FERRIS, Isabel Dungan 
Wilson College, 


Cambridge, Mass. 


Washington, D.C. 


Chambersburg, Pa. 








T.A.O. SPECIFICATIONS 
V—VOICE: An entity of tone under one 
control, one or more ranks of pipes. 
R—RANK: A set of pipes. 
S—STOP: Console mechanism control- 
ling Voices, Borrows, extensions, etc. 
B—BORROW: A _ seeond use of any 
Rank of pipes (Percussion excluded). 
P—PIPES: Percussion not included. 
DIVISIONS h—harmonic 
A—Accompaniment he—high C* 
B—Bombarde I—languid 
C—Choir m—metal 
D—Antiphonal m—mouth-width 
E—Echo mc—middle C* 
F—Fanfare o—open 
G—Great pf—prepared for 
H—Harmonic r—reeds 
I—CelestIal rs—repeat stroke 
L—SoLo 2r—two rank, etc. 
N—StriNg s—scale 
O—Orchestral s—sharp 
P—Pedal s—spotted metal 
R—GregoRian s—stopped 
S—Swell sb—stopped bass 
T—Trombone ss—single stroke 
U—RUeckpositiv t—tapered to 
V—PositiV t—tin 
Y—Sanctuary t—triple 
VARIOUS te—tenor C* 
b—bars u—cut-up 
b—bearded uc—upper C* 
b—brass unx—unexpressive 
be—bottom C* w—wind-pressure 
c—copper w—wood 
e—cylinders wm—wood & met. 
ec—cres, chamber z—zince 
ad—double “—wind pressure 
f—flat “—diam. of pipe 
fr—free reed ‘—pitch of lowest 
h—halving on pipe in the rank 
SCALES, ETC. 
4.12x5.14—-Size of wood pipe in 16th- 
inch fractions, thus 4 12/16 x 5 14/16, or 
4 3/4 x 5 7/8. 

14"—Diameter of cylindrical pipe. 

41—Scale number. 

42b—Based on No. 42 scale. 

46-42—46-scale at mouth, 42 at top. 

2/3t—Tapered to make top diameter 
2/3rd that of the mouth diameter. 

2/9m—Mouth-width covers 2/9th of 
circumference of pipe. 

1/4u—Mouth cut-up is 1/4th. 

17h—Scaled to halve on the 17th note. 

Dynamics indicated from ppp to fff. 

Order in which details are listed: 
Dynamic strength, wind-pressure, scale, 
details, number of pipes. 

*b, t, m, u, h refer to any specified 
notes in the bottom, tenor, middle, 
upper, and high octaves of the key- 
board; top c‘* is still above the high 
octave but need not be considered here; 
each octave begins on C and ends on B. 

CCC-16’. CC-8’. C-4'. cl-2’,  c2-1', 
3-6”, cf-3", 




















FINNEY, Charles H.* 
cVUK, Virgil 

i316 Park Ave., Baltimore, Md. 
GILBERT, Harold W., Mus. Bac.* 
GLASER, John A.* 
GLEASON, Harold 

EASTMAN SCHOOL OF MUSIC 

Rochester, New York. 
GOLDSWORTHY, Wm. A.* 

‘New York City. 


234 East lith St., 

GRIEB, Herbert* 

HARRIS, Ralph A., M.S.M., F.A.G.O., Chm. 
Conductor, St. Paul's Choristers 
Brooklyn, New York. 

HOLLISTER, Horace M.* 

HOVDESVEN, E. Arne* 

JACOBS, Arthur oe" F.W.C.S.° 

JORDAN, Frank B., Mus.* 

KRAFT, Edwin Artbure’ 

Trinity Cathedral, Cleveland, Ohio. 

LaBERGE, Bernard R.* 

2 West 46th St., New York City. 

LOCKWOOD, Charlotte 
Murray Hill, New Jersey. 

LOUD, John Hermann, F.A.G.O. 

Recitals, Instruction; 
Park Street Church, Boston (1915); 
9 Denton Road West, Wellesley, Mass. 

MARSH, William J. 

600 Taylor St., Fort Worth, Texas. 

McCURDY, Alexander, Mus.Doc. 

Box 87, Princeton, N 

McINTIRE, John* 

MIRANDA, Max Garver, B.M., M.A., A.A.G.O. 
Director of the Department of Music, 
Lincoln College, Lincoln, Ill. 

Residence: 319 Peoria St., Lincoln, Ill. 

MURPHREE, Claude L., F.A.6.0 

POISTER, Arthur 
Oberlin Conservatory, Oberlin, Ohio. 

POLLAK, William T., Mus. Doc.* 

PORTER, Hugh 
99 Claremont Ave., New York. 


PURVIS, Richard* 
RICHARDS, G. Darlington* 
RIEMENSCHNEIDER, Albert, Mus.Doc.* 


SCHREINER, Alexander* 
1283 East So. Temple, Salt Lake City, Utah. 


SCHWAB, Harold* 


SEIBERT, Henr: 
Lutheran age a os “Holy Trinity, 
Central Park West, at 65th Street, "leew York. 


SIMON, Ernest Arthur* 
SMITH, Melville* 

SYKES, Lauren B.* 

VAN DUSEN, Frank, Mus. Bac. 
WEBBER, Thomas H., Jr.* 


WEINRICH Carl 
251 East 18th St., Paterson, N.J. 


WELLIVER, Harry, Mus.M.° 


WHITE, Ernest 
145 West 46th St., New York. 


WING, G. Russell, M.S.M.* 
YON, Pietro A. 
853 Carnegie Hall, 


ZEUCH, Wm. E.* 
First Church in Boston, Boston, 


New York City. 


Mass. 





CONSERVATORIES 





GUILMANT ORGAN SCHOOL, 

12 West 12th St., New York City. 
OBERLIN CONSERVATORY 

Oberlin, Ohio. 
SCHOOL OF SACRED MUSIC 

Broadway & 120th St., New York City. 


WESTMINSTER CHOIR COLLEGE 
Princeton, J. 





PUBLIS H ERS 





ates C. C. Birchard & Co. 
1 Columbus Ave., Boston, Mass. 

mat, J. Fischer & Bro. 

119 West 40th St., New York City. 
“ae Bey CORPORATION 

7 West 46th St., New York City. 
GRAY, The H. W. Gray Co. 

159 East 48th St, ow York City. 
SCHIRMER, G. Schirmer Inc. 

3 East 43rd St., New York City. 
SUMMY, Clayton F. Summy Co. 

321 S. Wabash Ave., Chicago, Ill. 





VEST MENT S8 





NATIONAL Academic Cap & Gown Co. 
821 Arch St., Philadelphia, Pa. 
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B U I L D E 


AEOLIAN-SKINNER ORGAN CO. 
— Office: Boston, Mass. 
York: 4 East 53rd St. 
Austin ORGANS INC. 
Main Office: yoy Conn. 
New York: 522 Fifth Ave. 
CASAVANT FRERES 
St. Hyacinthe, P. Q., Canada. 
ESTEY ORGAN CORPORATION 
Main Office: Brattleboro, Vermont. 
New York: 5 West 52nd St. 
HILLGREEN, LANE & CO. 
Main Office: Alliance, Ohio. 
New York: G. F. Dohring, 225 Fifth Ave. 
MOLLER, M. P. Moller Inc. 
Main Office: Hagerstown, Md. 
Chicago, Ill.: 701 N. Michigan Ave. 
New York: 113 West 57th St., R-III5. 
Philadelphia: 904 Architects Building. 
REUTER ORGAN CO. 
Lawrence, Kansas. 
WICKS ORGAN CO. 
Highland, Illinois. 
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AR CHIT ECTS 


BARNES, William H., Mus.Doc. 
1112 S. Wabash Ave., Chicago 
MONTAGUE, Laurence H 
81 Princeton Blvd., Kenmore-Buffalo, N. Y. 
(Associated with Wicks Organ Co.) 
RICHARDS, Emerson 
Atlantic City, N. J. 


CUSTODIANS 


DELOSH BROTHERS, 

Guaranteed used organs, tuning, maintenance. 

35-08 105th St., Corona, N. Y. HAv. 4-8575. 
DOHRING, Gustav F. 

225 Fifth Ave., New York, N. Y. Ashland 4-2348 
MOHR, Louis F. Mohr & Co. 

2899 Valentine Ave., New York City. 
RAYMOND, Chester A. 

176 Jefferson Road, Princeton, N. J. 
SCHLETTE, Charles G 

Church organs rebuilt, tuned, repaired; yearly 

contracts; Blowing plants installed; etc. 

1442 Gillespie Ave., New York. WEst. 7-3944. 
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Blowers, see Spencer-Turbine 
DEAGAN, J. C. Deagan Inc., Percussion 
1770 Berteau Ave., Chicago, Wi. 
Electric-Action, see Reisner 
MAAS ORGAN CO., LTD., Chimes 
3015 Casitas Ave., Los "Angeles, Calif. 
ORGAN SUPPLY CORP., ~— parts & supplies, 
540 East 2nd St., Erie, nna. 
"ORGOBLO,' see Spencer-Turbine 
Percussion, see Deagan, and Maas. 
PIPE ORGAN Service Co., 
3318 ee St., Omaha, Neb. 
REISNER, H. Reisner Mfg. Co. Inc. 
Action yo of all kinds 


Hagerstown, Md. 
SPENCER TURBINE CO., Blowers 
Hartford, Conn. 


T.A.0. DIRECTORY 


AMERICAN ORGANIST, THE 

Richmond Staten Island, New York, N. Y. 
— 5 Wana A ou 

ve., cago 

pieete, Dr. 

260 §. 7 eng Ave., Los Anaeles, Calif. 
DUNHAM, Rowland W., Dean of College of Music, 

University. of Colorado, Boulder, Col. 
ORGAN INTERESTS INC. 

Richmond Staten Island, New York, N. Y. 

















CLOSING DATES 

lst of month, main articles, photos, 
reviews, past-program columns. 

10th, all news-announcements. 

15th, advance programs and events 
forecast. 

18th, dead-line, last advertising. 

Photographs: black glossy prints only, 
not copyrighted, mailed flat between 
corrugated paper-boards. 

Articles: typewritten, double-spaced. 
THE AMERICAN ORGANIST 
Richmond Staten Island 
NEW YORK, N. Y. 



























You don’t get more business 
when you don’t even try 


=e 























| The finest organs in America have been built and are 


being built by organ builders who regularly advertise in T.A.O. 





—check them over in your own mind and see that it’s true. 






| The finest new organ literature by American composers 






is being published or has been published by publishers whose 






advertisements are appearing in T.A.O.—check that too. 






| The finest concert organists in America, those who have 






been getting the most engagements, regularly seek for more 





engagements through their advertising in T.A.O. 






| The finest conservatories in America for organists are 






using the advertising pages of T.A.O. Look for yourself. 






{| A flattering number of America’s finest libraries have long 






been T.A.O. subscribers—because T.A.U. is devoted to organ- 






world achievement, not gossip. Want to reach those interested 






more in the organ-world than in seeing their own names in print? 






Is your product right? 






We can’t get increased business when we show no interest in getting 
it, and. we can’t get much even then if we’re still unknown. Prosperity 
can’t be gotten:‘on a wish-bone; it must be worked for, and earned. 
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Advertise to the Influential 






THE AMERICAN ORGANIST, New York, N. Y. 








